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DESVALLIERES SEES 
NO MASTER HERE 


He Does Not Exactly Say So, but 
Art in 
ica Lead to That Conclusion 


His Comments on A mer- 


One gathers by reading between the 
lines of the expressed opinions of M. 


Desvalliéres, the French 
that 


United States still awaits her master art- 


Georges 


famous 


pau ot religious themes, the 


ist. Although he does not say so specifi 


cally, he implies this 


when he asserts 

that our painters produce lovely land 

scapes and fine portraits, and that our 

sculptors execute statues of fine quality 
but 

“The works of Americans that I have 


seen in your museums, and in the collec- 
tion of paintings to be shown in the 
forthcoming International exhibition at 


Pittsburgh, seem to have been done t 
please the amateur and the taste of the 
majority of beholders. The soul is not 


yet expressed. Perhaps some great crisis, 
when 1 ligious roused 
ious feeling in the broadest sense 
piction on 


feeling is relig- 
its de- 
bronze 


way to let all the 


Canvas or in stone or 

done in a 
know the spirit of 
he vastness, the 
~ t] 


ne titanic 


will be 
world 
rp 


cou 


your 


peopk 
immensity of yout 
ry, achievements oj 
your people in a material way, your tre 
mendous your Bi 
hotels and 


1 al 
Stee that 


+ 


lactories 
other edifices of 


shoulder out th 


bdinagian 
and 


' 
sky, your tre- 


stone 


mendous railway systems that tunnel 
rough mountains and conquer desert 
pac your large ways of looking at 
d of doing whatev vou set out 
( these a the material manifesta 
1 1 qu r¢ sp 1 
it sp Ss] ly re ed t lu 
hen bove the thought o 
, tim 
1 flung tw } n iC s th 
r hy Ip }: © it n | ( 
1 two mullios 
more 
M. Desvalliéres came to this country 
) serve he jury he International 
xhibiti He and Augustus John, th 
het reign member of the jury. have 
visited various American cities in com 
pany with Homer Saint-Gaudens, art di 
ctor of Carnegit Institute M 
Desvalliéres spent the first three days of 
the week in New York. He will sail for 
Paris April 29. He is of slight build, 
but vigorous and he wears his dark-and 
gray beard untrimmed. He has been 
made a knight of the Legion of Honor 
twice—once for his achievements as a 
Civilian and again for his services as a 
major of Alpine Chasseurs in the lat 
wat 


\ Hans Larwin Sells for $3.000 
CHICAGO—“Motherhood,” a 


painting by Hans 


large 
Larwin, the Austrian 


irtist who now lives in Chicago, 


the 


was 
sold at his 
Chisel Club 

Both, a local 
chaset The 


he autiful 


exhibition at 
for $3,000. 
collector, was 
composition represents a 
Galician Gypsy mother lying 
prostrate, her twin infants at her breasts. 


Above he 


the pur- 


r bends an aged Gypsy woman 


Société Anonyme to Move 
With the ending of the Kandinsky ex- 
hibition on April 28 at 


the Société An- 
onyme, the gallery will close for the sea- 
Son his is due to the expiration of the 
tecase at 19 East 47th Street. The so- 
ciety will move to new quarters whose 
location vill be announced next autumn 
After \pril 28 all communications should 
ss addressed to the treasurer of the so- 
ciety, Mr. Paul Gross, 265 Canal Street. 


Sargent Has a Royal Sitter 


LONDON—The Duke of York is the 


first member of the royal family who 
ever sat to Sargent for a portrait. George 
Hary the American ambassador. has 
sent | Elizabeth Bowes-Lyon as a 
ag present a portrait of the duke, 
ler | ctive husband, by the American 
artist 
R bach’ > 
ibach’s Large Purchases 
Dr. Rosenbach, just hbe- 
i the Olympic, said that he 
it $1,000,000 in England 
mately $275,000 in France 
Feb. 25 in the purchase 
d MSS. 
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Edouard Jonas Acquires La Tour’s‘‘La Presidente de Rieux’ 


“LA 


-RESIDENTE DE RIEUX” 


SALES AT ACADEMY 


Palette & | 
William B. | 


AMOUNT TO $33,258 
Total Is Largest Received at An- 
nual Show in Several Years and 
$12.158 More than That of 1922 


Sales of paintings and black-and-whites 
at the annual exhibition of the National 
Design, 

April 15, totalled $33,258, which was far 
i Na- 


years. 


Academy of which ended on 


in excess of any sales record at a 


tional Academy show in several 


Last year’s sales amounted to $21,100. Of 


| this year’s total, the Ranger Fund pur- 





chases amounted to $12,700 for five can- 
vases, $20,000 was paid for other paint- 
ings and $558 for twenty-seven black- 
and-whites. 

The Ranger Fund purchases included 
“The Upper Lock” by John F. Folinsbee, 
“The Gift” by Ernest L. Blumenschein, 
“Brooding Silence” by John F. Carlson, 
“Smugglers Cove, Vt.” by Chauncey F. 
Ryder and “Falling Snow” by E. L. 


Warner. Other paintings sold were 
Walter Farndon’s “Summer,” Franklin 
De Haven’s “Where Breezes Softly 


Whisper,” G. Glenn Newell's “The River 


Road,” Walter L. Palmer's “Winter 
Idyl” and “The Day’s End,” Newell's 
“Snow and Colder,” John E. Costigan's 


with Goat,” E. Irving Couse’s 
“Camp at Night,” F. McGillivray 
Knowles” “A Moonlight Frolic” and Ho- 


™" xirl 


bart Nichols’ “Midwinter.” 4 

The prints sold were: “Playmates, 
Rosalind Abramson; “Lake Trail, Palm 
Beach,” Willson: “The Swans, 


J. M 
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BR courtesy of M. Edouard Jonas. 


PARIS—A fine La Tour is ever a rare 
discovery. But when it happens to be a 


| specimen as beautiful as that just ac- 


| quired by M. Edouard Jonas, it may be 
stroke of luck 


For the portrait 


said to be a such as oc- 
curs once in a lifetime. 
of the Présidente de Rieux, née Suzanne- 
Marie-Henriette de 
daughter of the celebrated historian, is, 
without doubt, one of the leading works 
of the great pastellist. 

Commissioned by Comte de _ Rieux, 
president of the Parliament of Paris, 
subsequent to the great success La Tour 
scored with the portrait of that gentle- 
man at the 1741 Salon, it was in its turn 
shown the following year where it was 
the clou of the Salon. Robed in a gray, 
blue-ribbon-trimmed ball dress, the Prési- 
dente is seen holding a mask, seated in 
one of the gold-paneled salons of her 
Passy Chateau. Wit, grace and distinc- 
tion are all rendered with astonishing 
mastery and, while presenting the fresh- 
ness of pastel, its solidity seems beyond 
the resources of this medium. Having 
belonged to the same collection, that in 
the Chateau de Gisolles in Normandy, for 
the last 150 years, it is in a perfect state 
of preservation and would do honor to 
the finest collections. 


Boulainvilliers and 


Plans for Knoedler Building 

Plans filed the new 
building of M. Knoedler & Co. at 14 ‘ast 
57th Street by the architects Carrere 
& Hastings, Shreve, Lamb & Blake. The 
new Knoedler Galleries will be a five- 
story building and the estimated cost is 
$150,000. Roland F. Knoedler, head of 
ithe firm, is now in Paris where hi 
| pects to stay until late in the autumn, 


have been for 
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6100 GOLDEN FRANCS 
| IN ANTIQUE TABLE 
| ee ee 





|Frenchman Burns Piece of Louis 
XV Furniture and Finds Wealth 
Hidden in It for 150 Years 


PARIS—M. 
hamlet of Miéres near Couhé-Verac, is 
eyeing antique furniture more closely 
these days than was his custom, and is 
burning none recklessly. 
be golden. 

Among the possessions of M. Bonneau’s 
family for a cetftury and a half. was a 
table, not a work of a famous cabinet 
maker but just a table. Of recent years 
it had stood outside the house where it 
had been used as an ironing board. Even- 
tually it became an eyesore to M. Bon- 
neau and he decided to burn it. Rather 
than knock it to pieces for the pyre, he 
made a fire under it. Smoke became 
flame, flame became smoke; the ancient 
wood became embers, the embers became 
ashes. In the ashes M. Bonneau dis- 
cerned shining yellow discs. He picked 
up a couple; then he carefully sifted the 
ashes and collected more discs. His 
work finished, M. Bonneau had no iron- 
ing table, but he had 122 50-franc pieces. 

The gold pieces, cast in the time of 
Louis XV, had reposed in the legs of the 
old table. 


j —— = 


3onneau, who lives in the 





MADRID—Violet Oakley, who spent 
the winter painting in London, Morocco 
and Granada. is exhibiting, at the Circulo 
de las Bellas Artes, drawings made for 
the Capitol in Harrisburg, Pa. 


Entered as second class mail matter, 
N. Y. P. O., under Act of March 3, 1879 


More of it may, 


Madrid Sees Miss Oakley’s Work | 
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‘DAVIES IS NOW MORE 
OF A LANDSCAPIST 
Recent Paintings at Montross Gal- 


leries Depict the Beauties of Na- 
ture Rather than Human Form 


The special exhibition of paintings and 
drawings that Mr. Montross has brought 
together in his galleries include several 
paintings that reveal Arthur B. Davies 
as. taking 


more interest in and pains 


with his landscape backgrounds than has 
been evident in his work for some time. 

This is markedly the case in the river 
| with its tugboat and tow and the su- 
| perb stormy sky in the “Summer Storm,” 
the greatly detailed drawing of the 
houses and boats in the “Newfoundland 
Harbor,” in the tapestry-like landscape 
| background of “Whither Away,” and in 
the woodland with its nudes and figures 

f children in “A Day of Good For- 
tune.” In each of these canvases Mr. 
| Davies’ inevitable nude figures are nres- 
‘nt but the only effect they have is to 
detract from the perfections of the land- 
scapes as landscapes. 

Among the single figures or groups in 
which there can be seen some relation 
hetween picture and title there is a very 
‘ovely though affected “Daphne” in 

hich the slender figute is seen through 

1 thin white drapery sprigged with a 
pattern of green leaves, her hair being 
adorned with similar leaves; the “Dec- 
oration—Chrysis in Garden,” with a 
iude figure leaning against a purple tree 
| and holding a very realistic bird in one 
| hand. 

The most sincere painting of all is a 
composition of two figures called “Dio- 
rysus.” A superb nude is a half-length, 
‘Eurydice—A Rendezvous with Death,” 
which shows flesh painting of a kind not 
sustomary in this artist's work. There 
re twenty-four drawings in the show, 
which will continue until May 10, 


John Sloan at Kraushaar’s 
In John Sloan's 


i fifteen paintings on 
view in the Kraushaar -Galleries until 
May 5 he is happiest in‘lis northern and 
city scenes. Among the best are the bare- 
footed woman on the windy housetop 
hanging up clothes to dry, the “Cornelia 
Street” with its “flatiron” building pro- 
filed against an exquisite evening sky, 
the animated “Red Hens,” a superb piece 
»f painting and color, and the figure 
| study of “Efzenka the Czech,” who in 
spite of this imposing name is revealed 
as a pleasant-looking young woman 
seated on an orange-colored couch. The 
modeling of the figure and head shows 
Mr. Sloan at his very best. 

His scenes in and around Santa Fe 
show his work in a less attractive’ vein 
which is partly due to the fact that Mr. 
Sloan is essentially a city man in his 
art and also to the difficulties presented 
by either such huge formations as the 
“Cliff Dwellings, Frijoles Cafion, Moon- 
light,” which lack substance here, or the 
bleak ugliness of the foreground in the 
“Sangre de Christo Range, Autumn.” 
The bare simplicities of the Southwest 
make themselves felt with harsh color 
and outlines in the “Church of the Pen- 
itentes, Chimayo.” 


Modern Artists of America 


The Modern Artists of America are 
holding an exhibition of drawings and 
water colors at the Brummer Galleries 
until May 12. About thirty artists are 
represented. Drawings in black and 
white predominate, and as the majority 
of the water colorists incline to a spar- 
ng use of color, a remarkable unity of 
effect binds the group together. Ex- 
ceptions in the matter of color include 
Carl Sprinchorn, whose landscape in 
pastel employs hues of intense quality, 
high in key. Stuart Davis also uses 
bright reds and yellows in his decorative 
scenes, and A. H. Maurer in his women’s 
heads. 

Among those who have used the pen- 
cil with particular skill are Marguerite 
Zorach, with her “Woman’s Head,” and 
Stefan Hirsch, whose drawing of barns 
and horses has a rare and beautiful fidel- 
ity to detail. William Zorach contrib- 
utes a portrait of Edna St. Vincent Mil- 
lay in charcoal, and Niles Spencer, a 
drawing of three men around a table. 
Joseph Stella sends a painting of a sun- 
ower in which he departs from realism 
for the mystical. 

Samuel Halpert has some landscapes 
in water color of clear, pure tone and 
A. Walkowitz uses red and blue to good 
effect in his picture of roofs and houses 
| Robert Laurent, Coleman, Wood 
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P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 
Publishers by Appointment to King George 





Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 
EXPERTS, VALUERS, PUBLISHERS 
GALLERIES 


144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghi, Wesdo, London 
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FURNISHING -FABRICS 
DECORATIONS ETC 
25 & 26 SPRING ST LONDON W2 


a 














Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Vanessa Bell, Segonzac, Duncan Grant, 

Moreau, Théerése Lessore and contemporary 
painters and the older schools. 


The INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 














ARTHUR GREATOREX, Ltd. 
Fine Art Dealer 
Publisher of Modern Original 
Etchings and Mezzotints 
14 Grafton St. London, W. 








LEGGATT BROTHERS 


» appointment to H. M. King George V, 
is late ai <4 King Edward VII and 


ueen Victoria 


Pictures, Drawings and Engravings 
30, ST. JAMES STREET, S. W. 1 
and 62, CHEAPSIDE, E. C. 2, LONDON 











THE FINE ART SOCIETY, LTD. 
PAINTINGS and WATER COLOURS By 
LEADING BRITISH ARTISTS 

Publishers of the Etchings by 
BRANGWYN, Strano, SztymMour HapeEn, 
Gorr, Baumer, Etc. 

148 NEW BOND ST., LONDON, W. I. 
Cable: Finart, London. 















CYRIL ANDRADE 
Fine Armour 


Catalogues and Photographs free on request 


Antiquities and China 
8, Duke Street, St. James’s, London 








Gaylor, Maurice Kantor, Henry Fitch 
Taylor, James Daugherty, Gus Mager, 
Louis Bouché, Elie Nadelman, Kuni- 


yoshi, Booth Grossman, George F. Of, 
Bernard Karfiol, Ben Benn, C. Bertram 
Hartman and Bernard Gussow are also 
well represented. 
Robinson and Twachtman 

Although by this time it could hardly 
be expected that anything new could be 
found in the work of Theodore Robin- 
son, ten of his paintings and sketches 
assembled by F. K. M. Rehn create an 
effect of novelty. The individual beauty 
of three of the canvases in particular is 
striking and the others are uncommon in 
subject. In this second division falls 


| what appears to be an early American 





landscape called “By the Inlet,” seeming- 
ly a vista of Connecticut marsh land 
which is marked by a delicate austerity 
of color and technique. 

Much richer in color and atmosphere 
are two French landscapes with glimpses 
of the sea in the distance which suggest 
Cézanne but with a solidity the French- 
man never achieved. There is an “Oxen 
and Cart” that has both solidity and 
movement and two sketches, one of a 
hansom cab and a self-portrait, this last 
panel having a rich personal interest. 

Of his figure subjects Mr. Rehn shows 
the beautiful “Girl with Lilies,” the fin- 
est work of Robinson’s in this vein; the 
“Girl in Orchard,” the loveliest of all his 
familiar studies of this subject, and the 
“Woman Sewing, Giverny,” 

Several Twachtmans are shown, in- 
cluding “The Freshet,” an upright can- 
vas called “Upland Pastures” and a fig- 
ure subject, “Woman in White.” 

Lamplough’s Water Colors 

A group of fifteen water colors of 
scenes along the Nile by A. E. Lam- 
plough, an English painter, are on exhibi- 
tion in the Kennedy Galleries until April 
28. Mr. Lamplough is a typical British 
water-color painter, with a conventional 
eye for nature’s hues, an unfailing sense 
of what makes a “popular” picture and 
an impeccable command of his medium 
in the British tradition. He has painted 
Nile sunsets, views of the river flowing 
against a background of the western hills, 
the Pyramids from the desert, and the 
inevitable camels, dahabiyehs (passenger 
boats) and palms outlined against pale 
evening skies. A novelty in these days, 
among his pictures, is a view of the tomb 
f King Tut-ankh-Amen which is not 
“copyrighted.” 

A New Group by French 


A marble group by Daniel Chester 
French, to be seen at Knoedler’s until 
April 28, illustrates the verse from the 
sixth chapter of Genesis: “That the sons 
of God saw the daughters of men that 
they were fair.” The group is in mar- 
ble and consists of two figures in life 
size, a male figure whose divine origin 
is not only revealed by his wings but also 


by the clouds from which he emerges, 


and a woman who stands on the rock of 
her native earth. 

There is a definite sense of move- 
ment, slow and very gracious, in the out- 
stretched arms of both. As a whole the 
work is profoundly beautiful, the only 
sense of lack being in the man’s face, 
which hardly expresses the heroic power 
one might expect in such a_ subject. 
However there are many bits of detail 
that are more than usually fine, which 
place this among Mr. French’s ‘inest 
achievements. 


THE ART NEW 
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A Portrait by Bilotti 





OF HOPE” 
By SALVATORE F. BILOTTI 
Miss Angelica Livingston for the 
mbers’ show of the Whitney Studio 
Club, & West 8th Street. 


ETCHING SHOW BEATS 
1922 INTERNATIONAL 


“PORTRAIT 


Loaned by 
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, ‘ *. 
Seventeen Countries Represented 
in Brooklyn Society’s Display 


of 287 Prints at Anderson’s 





For its second International Exhibition 
of the Brooklyn Sdciety 
Etchers has assembled in the Anderson 


Etching of 


Galleries 287 prints of a general quality 
higher even than in its first show of this 
kind held last year. 

That the exhibition is truly interna- 
tional in character is shown by the fact 
that to the 155 
prints, Austria, Belgium, Bohemia, Can- 
Czecho-Slovakia, Finland, France, 
Great Britain (with fifty-four prints), 
Germany, Holland, Hungary, Italy, Rus- 
sia, Spain, Sweden and Switzerland «re 
all represented. Our native etchers have 
nothing to fear in contrast with the rep- 
resentatives of countries with an older 
tradition and practice in the art, nor in 
the printing of their plates, their subjects 
and technique reflecting the wide diver- 
sity of the aspects of our land and its 
people and its more sparkling atmosphere. 

Long-practiced hands and those of a 
younger generation are both represented 
in the American prints, the elder division 
by Kent Wetherill, Cadwalader Wash- 
burn, Will Simmons, John Sloan, Charles 
A. Platt, Hayes Miller, Gari Melchers, 
D. S. MacLaughlin, Troy Kinney, Ernest 
Haskell, Childe Hassam, Mary Cassatt, 
George Elbert Burr and Frank W. Ben- 


in addition American 


ada, 


son. In the second group may be placed 
Clifford Addams, John Taylor Arms, 
Theresa Bernstein, Anne Goldthwaite, 
Kleber Hall, Edward Hopper, C. Jac 


Young, Will Shuster and Henry B. Shope 
among others. 

During the progress of the exhibition, 
which will continue until April 28, the 
society will give five demonstration lec- 
tures on different methods of producing 
such work as is in the show. Will Sim- 
mons etched an aquatint plate on the 
night of April 18; Frederick Reynolds 
a mezzotint on April 20. John Taylor 
Arms will show how an etching is made 
on the night of April 24, Clifford Addams 
will make a drypoint on April 25, and 
Ernest Haskell will give a demonstration 
of Flick engraving on April 27. ‘The 
price of admission to these demonstrations 
is one dollar. 


Merton’s Water Colors 


Owen Merton has drawn something 
out of the Bermuda landscape that is re- 
freshingly individual, evident in the 
water colors shown at the Daniel Gal- 
lery until May 1. They partake of the 
character and spirit of the place without 
that emphasis on surface peculiarities 
which are generally seen in the traveling 
artist’s impressions of a strange spot. 

It is true that some of these might 
have been inspired by a landscape no 
farther away than Connecticut, some of 
the hillsides with trees, for instance. 
“Coral Houses,” on the other hand, is dis- 
tinctively Bermudan, and its housetops 
and distant island set in blue water have 
a remarkable feeling for receding planes. 
“Inland Harbor” comes second in im- 
portance, and in both one notices the fine 
quality of blue which is the nearest ap- 
proach to brilliance in Mr. Merton’s 
color, his preference being for tawny 
earth tones and muted greens. 


Pictures by Catharine Morris 


Recent pictures by Catharine Wharton 
Morris, shown at the Macbeth Galleries 
until May 7, include portraits in oil and 
a number of pleasing landscapes and ma- 
rines in tempera and water color. There 
is a portrait of Thomas Whitney Surette 
which has more fire and vitality than the 
majority of portraits, and “Lola” which, 
besides being vivid in color, is the record 
of a vivid personality. 

Miss Morris has painted in her sum- 
mer home at Jamestown, R. IL. and at 
Concord, Mass. There are a number of 














marine subjects, in which the rocks and 
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the backwash of the waves are well 
done. But the best picture, outside of 
the portrait of Mr. Surette, is a back- 
yard scene called “The Green Garage” 
which elicits a great deal of interest from 
the commonplace. 

Gives Painting to Police Club 

George T. Conroy, who, before he de- 
cided to devote all his time to painting, 
was a member of the New York police 
force, has presented to his old comrades 
a large landscape, “Autumn in the Cats- 
kills,” which, before its removal to the 
Police Club, is on exhibition at the 
Schwartz Galleries, 14 East Forty-sixth 
street. It is a large and expansive pic- 
ture, full of the bigness of the uplands, 
while scattered groups of trees afford a 





| ter until April 28. These consist of more 
| than fifty illustrations for the ‘“Rubai- 


| Houghton 


touch of the rich golds and reds with | 


which Autumn adorns herself in the 
Catskills. 
The Schwartz Galleries also show a 


group of smaller subjects by Mr. Conroy 
which cover the range of his art, a scale 
running from richness to subtlety in the 
interpretation of nature’s moods. 
Rouland Shows Good Portraits 

A retrospective exhibition of paintings 
by Orlando Rouland is held at the Art 
Center until April 28. These include 
portraits and a number of landscapes of 
Marblehead, among which are some in- 
teresting nocturnes. 

Portraiture, however, the artist's 
strongest field, as seen in his characteri- 
zations of John Burroughs, William 
Dean Howells and Sir James Shannon. 
These have marked vitality and are done 
very simply and honestly. An elderly 
lady in a lavender gown is one of his 
most vivacious subjects and there are a 
number of presentments of boys and 
girls which search more deeply into char- 
acter than most child portraits. 

René Gimpel’s Collection 

In René Gimpel’s collection of Gothic 
and Renaissance art, shown at the Art 
Center until April 28, one of the most im- 
portant pieces is a XII Ith century Italian 
fresco, ten feet square, illustrating the 
iegend of “The Virgin with the Mantle.” 
There are five French primitives among 
the paintings—one from Avignon, one 
from Nice, one from the Spanish border, 
a fourth from Burgundy, and the fifth, 
showing a marked Flemish influence, at- 
tributed to the Maitre de Flemalle. 

Of the Italian paintings the most beau- 
tiful is the Virgin painted by Jacobello 
del Fiore (Venetian School, 1380-1439) 
in which the gold of the background 
merges with the deepened gold of an 
elaborate and beautiful frame. The only 
other painting by this master now in 
America was recently acquired by the 
Fogg Art Museum. 

Among the sculptures are a number 
carved in wood, including two rare Sien- 
nese statues of the XIIIth century, one 
representing the Virgin, the other Saint 
John. It is said that there are only three 
other known statues of this school which 
compare with these in importance, two 
in the Musée de Cluny and one in the 


is 


| 
| 
| 
| 
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church of Frascati near Rome. There 
is an angel in wood, of the school of 
Rheims, XIIIth century, and a Virgin of 
the school of Chartres, both of which are 
distinguished by their simplicity and 
grace of treatment. 

Vedder Memorial Exhibition 

A memorial exhibition of drawings by 
Elihu Vedder is held by the American 
Society of Graphic Arts at the Art Cen- 


yat” of Omar Khayyam, published by the 
Mifflin Company in 1886, 
None is in color, but all are executed in 
either sepia or black-and-white. The 
fulness and richness of design of which 
Vedder was capable made color an unre- 
gretted factor although the Oriental sub- 
ject matter would seem to require it. 


[Other exhibition reviews on page 7] 
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Antiques 





50, Conduit Street 
LONDON, W. 1. 

















The 
| Bachstitz Gallery 


HIGH CLASS 





PAINTINGS 


of the Dutch, Italian, French, Eng- | 
lish and Spanish 


OLD MASTERS 


Egyptian, Greek, Roman and other 
antiquities 


Mohammedan Works of Art 
Ancient Tapestries 











THE HAGUE : HOLLAND 


Surinamestraat 11 
Berlin, Pariserplatz 6a Munich, Karolinenplatz 2 































Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from | 
bistoric and family Collections of Genuine Examples by the 
Chief Masters in the above Schools can be afforded to 

Collectors and representatives of Museums | 


[i 





by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 
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We announce oOuf©r removal on 
May first to our New Galleries 
634 Fifth Avenue 


CHowARD YOUNG 


GALLERIES 
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EARLY 


the artist's exhibition 


EVENING” By 
at the Babcock Galleries, New 


WILLIAM 
York, 


ARTHUR PATTY 
April 23 to May 5. 


from 


| vases nudes, and it was decided to name 


PHILADELPHIA’S «31” 


: | some of them after the house numbers 
ARE A REBEL GROUP) of the studios where they were painted. 
This accounts for Anna __ Ingersoll’s 


“1708” and Earl Horter’s “1720.” 
Dorothy Grafly in the North American 
says that “the advent of a group of art- 
ists who have the courage and foresight 
to flood their canvases with daylight, and 
to show them in attractive quarters, 
marks a milestone in the progress of the 
Philadelphia art world. ‘The 31’ con- 
tribute an art event of importance—the 
most significant, perhaps, of any made 
this season by artists or art organizations 
in this city. The gallery, which occupies 
Philadelphia an associa- | the entire second floor of 1607 Walnut 
tion of Modernists whose work is a pro- | Street, has been loaned for the occasion.” 
The Recognized artists exhibit side by side 
with those who are just beginning to 


heir “Protest Exhibition.” Includ- 


ing Numerous Recognized Art- 


ists, Regarded as _ Significant 
New York 
Artists 
Chicago its 


PHILADELPHIA—As 
has its Society of Independent 
Salons of America, 


No-Jury Society, and Buffalo and Los 
Angeles and 


groups, so has 


Provincetown their radical 


test against academic restrictions. 


) . * °. = . . 7a P 4 = . . 

Philad phians call themselves simpiy | make a stir in the art world. One may 
“The 31,” in which title they are some-| find. work by Charles Demuth, Paul 
what more original than radicals else- | Froelich, Hugh H. Breckenridge, Henry 
where. McCarter, Carl Newman and George 


Biddle beside the names of Mary Lowell 
Lloyd, Lisa Moncure, William Nell, Hel- 
en Sortwell, Charles Garner, J. Wallace 
Kelly and Katherine Munzog. 


Their first show was chronicled in THE 
Art News of a week ago, but their im- 
portance as an insurrectionary force is 
Just beginning to be realized. A “protest 
exhibition” is what it really was—a pro- 
test against existing art galleries in this 
city and against the entire established 
order of current picture display. 

One of the striking exhibits is Arthur 
B. Carles’ nude woman with a cat on her 
lap. It is entitled simply “2007,” and 
when one inquires the reason it is ex- 
plained that the governing committee did 
hot want to call too many of the can- 





The Hermitage Honors Von Bode 

BERLIN—Dr. Wilhelm Von Bode has 
been made an honorary member of the 
scientific counsel of the Hermitage in 
Petrograd, this in acknowledgment of 
his great services in the development of 
Kuropean museums and especially of the 
Hermitage. 
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THE PENNSYLVANIA 
ACADEMY of the FINE ARTS 


| The OLDEST ART SCHOOL 
in AMERICA | 


SUMMER SCHOOL AT 
CHESTER SPRINGS 
CHESTER COUNTY, PA. 


INSTRUCTORS: 
PAINTING: DANIEL GARBER, 
GEORGE OBERTEUFFER, CARL LAWLESS 
ILLUSTRATION : GEORGE HARDING 
SCULPTURE: ALBERT LAESSLE 














Illustration, Scu!p- 
land. Beautiful 
Board (including 
No student will be 
Send for circular. 


O ‘LN AIR INSTRUCTION. Drawing, Painting, 

ture (modeling from farm animals). High, rolling 
toric scenery. ‘Tennis courts, swimming pool, et« 
$15.00 per week and upwards. Open now. 
for less than two weeks. Limited student list. 
( required, 


“dent Manager, D. ROY MILLER, 8.5.32 Sr 























FEARON 


PAINTINGS 


AND 


DRAWINGS 
By the Old and Modern Masters 


SCULPTURE 
BY 
JO DAVIDSON 


GALLERIES 


25 Wesr 54TH STREET 














MONTAGUE FLAGG’S 
SALE YIELD’S $56,700 


Period Furniture and Other Ob- 
jects of Art and Decoration Are 
Sold at Auction—Leading Frices 


Montague Flagg, more widely known 


as an illustrator than as an architect and 
as a corporation dealing in antiques, dis- 
persed the corporation’s collection of an- 
tique furniture, brasses, irons and other 
objects of artistic value at the Anderson 
Galleries on April 11, 12, 13 and 14. 
Total receipts for the 397 numbers were 
$56,748.50. The more important items 
with their buyers and prices were: 
216—Mahogany side chair upholstered with 
needlework, Georgian period; A. Arnold $310 


223—Old oak refectory table, English, about 
1650; Watker & Gillette.............+. $290 

243—Mahogany and needlework armchair, 
Georgian period; A. Arnold.......... $530 

245—Carved oak armchair, Elizabethan 
period; F. M. Weld.......scvseessvas $280 


247—-Pair of walnut armchairs, 
period; Charles Erlanger 
285—Carved and gilded mirror, Georgian 
period; Mrs. H. E. Huntington...... $315 
303—Embroidery panel with stump work, 30 
inches by 7 feet, 6 inches, Italian, XVIth 
century; order $7 
305—Needlework panel, 38 by 23 
English, XVIIth century; Mrs. J. 
Davis 
307—Petit-point needlework, two pieces, 27 
by 27 and 30 by 31 inches, French; H. 
i. MEET LORETTA TESESEPLETE LET T 
329—Painting of Boston, (34x47%), 
a” BOGE. vi veh ose bee tak? 000tbaeos kus 
334—Needlework panels, Louis XIV period; 
Gittehoos & : AVY ~ oi-< os cc cvicsbuese cde $9 
335—Needlework three-fold screen, English, 
XVIIIth century; Miss H. Counihan, 
agent 
338—Needlework pole screen, 
gian period; Mrs. A. T. Hendrix..... $400 
348 . carved mahogany side chairs, Eng- 
lish, Georgian period; Ralph N. Johnson $480 
349—Pair of walnut side chairs, English, 
Queen Anne period; Stair & Andrew. .$625 
362—Verdure tapestry, Flemish; Costikyan 
Me shat dod uh eok ouisheh tae haute tens 72 


363—Verdure tapestry, Flemish, Louis XIV 
7 


period; A. Arnold 
364—Verdure tapestry, Flemish, XVIth cen- 
od 00 <b.8 03 Re cues tes eats 600 


tury; yle 
365-—Tapestry, Flemish; Costikyan & Co.$1,100 
366—Pair of mahogany card tables, English, 
Georgian period; Mrs. H. E. Hunting- 
COM cere eceesesscecssecenesseseeeer 1,125 
367— Mahogany and satin wood bureau, Eng- 
lish, Georgian period; Stair & Andrew $530 
368—Set of four mahogany side chairs, Eng- 
lish, Georgian period; John Drum... .$1,050 
369—Set of seven mahogany chairs, English, 
Georgian period; Miss H. Counihan, agent 
875 


Louis XV 
$4 


English, 


375—Mahogany secretaire, Louis XVI 
period; John Drum 
380—-Walnut armchair, Louis XIII period; 
Miss H. Counihan, agent............ $1,025 
883—Walnut bureau bookcase, English, 
Queen Anne period; Miss Marie Bay- 
Mn. dined ceeueceh et sana ber ae iaee $1,400 
887—Pair of walnut armchairs, Regencé 
mabteds A. BIGGS 6 ovcee ces scecoeyewse $800 
388—Pair of walnut armchairs, Regencé 
period; Mrs. H. E. Huntington...... $2,600 
390—Walnut cabinet on _ stand, English, 
about 1700; H. F. Dawson........... $1,000 
392—Oak refectory table, English, about 
1625; Miss H. Counihan, agent........ $700 
396—Mahogany bookcase, English, Georgian 
period; Edward B. Aldrich ........ $1,050 
H. A. E. JAEHNE’S CHINESE ART 
American Art Galleries, April 10, 11 and 12— 
Porcelains, fabrics and other objects collected 
in China by H. A. E. Jaehne; total, $50,372 
for 623 numbers. The more important items: 
876—Iron head, pppaaiey of Kuan Yin, 
T’ang; W. P. POEs visa cetcevoessenseen $300 


377—Gilded iron head of Kuan Yin, T’ang 
J. W Barmey oc cece ccc ciecccedsiceves $725 
389—Stone sculpture in relief of Kuan Yin, 
eastern Wei: W. P. Foss.. Pre 
482—Cylindrical koro, Ming; Ww. P. Foss. .$550 
494—Amphora, peach-bloom glaze, K’ang 
hsi; as ED so 2c eewan >a ° .. . $650 
196—Chrysanthemum bottle, K’ang hsi; W. 
Pb sb cvavande ave tes +e Ghee en $550 
499—Slender Lang-yao vase, crackled glaze, 
K’anh-heis W. P. Foes... .ccccccnsess $800 
538—Beaker-shaped vase, K’ang-hsi; W. P. 
DY Sane ys ineeds pdeh A aus 0 ia ante We 
540—Tall compressed b ttle, K’ang-hsi; W. 
7, ie cconkoes tphnednnens sash evalens $850 
542-—Tall ovoid vase, K’anghsi; W r. 
Foss .. oseteanebowe ne $675 
579—F: amille ‘verte vase, K’ang -hsi; W. FP. 
Ee ae ee $1,190 
580—Square famille rose “four season” vase, 


S. Staeger...... .. - $585 


Yung Ching; C. 
verte vase, K’ang hsi; 
67 


581—Square famille 


Sa So danck Consens aed ce eee $675 
588—Black bottle with sky dragon, Yung 
Cheng; W. F. Framcis......s.ccccssse $775 
610 and 611—Two woolen runners; W. P. 
i +. dthber ede bbreek Lek . $1,500 
616—Throne carpet, “Hundred Antiques” de- 
sign, K’ang-hsi; W. P. Foss.......... $1,000 
617—Throne carpet, “Hundred Antiques” 
design, 


Ch’ien-lung; D. G. Kelekian. .$1,200 
618—Throne carpet, Ch’ien-lung; a 
DME ves 5044 6s de ss cosbecebenuses eres $1,000 


619—Cinnabar red velvet throne carpet. 
Ch’ien-lung; W. P. Foss...........-- $1,000 

620—Yellow velvet throne carpet, Ch’i ms n- 
lung; D. G. Kelekian - ; 1,150 

621—Cinnabar red_ veivet throne tom 
Ch’ien-lung; W. P. Foss....... “el, 000 


K’ang hsi; Ww. 


622—Rug with blue ground, 
$1,300 


Pe OD ines ccsoetascudernebeteeses es 

















Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


DANIEL CHESTER FRENCH 
Marble Group 


Illustrative of the Text—‘“‘ 
God saw the Daughters of Men, that they 


That the Sons ot 











were fair.... ” GENESIS VI—IL 
15 Old Bond Street 17 Place Vendome 
LONDON PARIS 
623—Cinnabar red velvet throne carpet. collections of the late John Naday, of New 
Ch’ien-lung; E. jt, See $1,050 York; the late John W. Tilton, of Bradford, 


MISCEJ,LANEOUS PICTURES 
American Art Galleries, April 12—Oil paint- 
ings and other pictures by American and 
foreign artists; total, $12,364.50 for ninety- 


eight numbers. The more important items: 
209—“Girl in Red’ (18%x12%), J. J. Hen- 
ner; P..3 Knoblock ceevaxevesveseksad $400 
33—“‘Venice,” (13 4x16), Thomas Moran; 
He enry Schultheis COMPANY... ...+++ as $3 
55—-"The Arrival Home,” (15x24%), E. L. 
I Miss E. R. Ww ellington........ $440 
59 “The Letter,” (224%x16%), Meyer von 
Bremen; Mrs. Reginald Wigham ie wen $340 
60—-‘Blowing Rock,” (16x23), Elliott Dain- 
gerfield; Lerny Ireland ...........e+: $240 
63—‘“‘A Bootblack,” (24x15%), J. G. Brown, 
Beary SchultBee soincci ts 0000 64 00% $390 
67—“Fish from the Adriatic,’ (2034x25%), 
W. M. Chase; August Janssen ........ $650 
69—“The Close of Day,” (25x21%), C. E. 
Jacque; T. Wertmeyer .......0.ese0ee. $300 
78—“Evening: Seneca Lake,” (18%x30%) 
G. H. McCord; Hosmer Allen........ $280 
380—“Going to School,” (832%x18%), anony 
mous, contemporary; T. Wertmeyer....$410 
87—"‘Evening Zephyrs,” (34x25™%), Jean- 
Aubert; Miss E. R. Wellington...... $219 
88—Scene in Venice, (2114x34), Felix Ziem; 
Henry Schultheis Co... ..c.sessesvess $1,500 
92—‘‘The Opera Cloak,” (48x48), W. M. 
Chase; Macbeth Galleries ............ $450 


«| s . . . 

Art Sales and Exhibitions 
AMERICAN ART GALLERIES 
(Madison Avenue Block, 56th to 57th Streets.) 
April 24, 25, 26, 27 and 28, 
Benjamin Benguiat collections of 
American and English furniture, Spanish 
forged iron, Georgian silver and Sheffield 
plate, needlework, textiles, French and 
Flemish tapestries and Fereghan, Ghiordes, 
Ladek and other rugs of the XVIth and 
XVIIth centuries; in particular English 
furniture in oak and walnut of the Tudor, 
Jacobean, William and Mary and Queen 
Anne periods, and extensive and interesting 





afternoons—The 
early 


Americana, early forged iron farmhouse 
utensils, curious oil lamps, clocks, candle- 
sticks and other objects in’ brass, copper 


and pewter; chintzes, a number of hook 
rugs among which are rare Masonic and 
animal rugs; a group of interesting mirrors 
from a very early carved pine specimen 
to a_ stately Washington console’ mirror; 
oak and pine chests; highboys and lowboys, 
one of which is signed by Savory of Phila 
delphia; desks, bureaus and four-post beds, 
ladder-back and comb-back chairs in sets 
and separately, a rare Carver armchair, a 
Duncan Phyfe set of chairs and sofa, a 
quaint y alking chair, a chestnut wing arm 


chair, Windsors and other types in wide va 
riety of woods; New England benches and 
settles; pine corner cupboards and _ tables 
ranging from Dutch and settle tables, one 
of which is a counterpart of a specimen on 
exhibition at the Van Cortlandt Park man 
sion, to two made by the famous New 
York cabinet maker, Duncan Phyfe. On 


free view from April 


ANDERSON GALLERIES 
(Park Avenue at 59th Street.) 

April 23 and 24, afternoons—Miscellaneous 
books from several private collections, On 
exhibition. 

April 25, evening 
prints, lithographs and 


Etchings, engravings, color 
drawings from the 


Mass., and other sources. On exhibition, 
April 25 and 26, afternoons—Rare Americana 
from various sources. On exhibition. 
ELLIOT A. HAASEMAN 
(Sale at Plaza Hotel, Rose Room.) 
April 26, 27 and 28, afternoons—Rugs, carpets, 
tapestries and textiles of the XVIth, XVIIth 
and XVIIIth centuries and later weaves. By 
order of the Oriental Arts Company, of Lon- 
don and Constantinople. 
METROPOLITAN ART GALLERIES 
(45 and 47 West 57th Street.) 
April 26, 27 and 28, afternoons—Tapestries, 


paintings, rugs, bronzes and other household 
furnishings and adornments from the resi- 
dences of C. H. De Witt, Mrs. Rhines and 


others. On exhibition. 
PLAZA ART AUCTION ROOMS 
(5, 7 and 9 East 59th Street.) 

April 26, 27 and 28, afternoons—Oriental and 
Chinese rugs consigned by an importer. On 
exhibition, April 28. 

WALPOLE GALLERIES 
(12 West 48th Street.) 

April 24, afternoon—The library of the late 

William Winter containing autographed let- 


ters from many players and presentation 
copies, 





Kleven Rosseau Paintings Sold 

The John Levy Art Galleries, 559 Fifth 
Ave., have sold eleven of Percival Ros- 
seau’s paintings of dogs, a group of 
which is on exhibition there. 




















WHITNEY 
STUDIO CLUB 


Announce the 


'-Members Show 


to be held in the 


WHITNEY 
| GALLERIES 


8 West 8th Street 
To April 30th 


Open weekdays 11 a.m. to 10 p.m. 
Sundays 3 to 6 p.m. 


























Fa De AE a He 


: INTERIORS 


ASAP HELED BY 












FINE EXAMPLES OF 


PAINTINGS and 
SCU LPTU RES 


OLD MASTERS 


OLD TAPESTRIES 
TEXTILES and 
OLD FURNITURE 


in close proximity with the 
work of the men and 
women of today 














Rockwell Kent 
William Glackens 
Guy Péne du Bois 
Samuel Halpert 
John Sloan 

Max Kuehne 
Stewart Reinhart 
Abraham Poole 
George Biddle 


William and 
Marguerite Zorach 
Nan Watson 

Robert E. Locher 
Kuniyoshi 

Gardner Hale 
Everett Shinn 

H. E. Schnakenberg 
Dudjam Per 

Eugene Speicher Hunt Diederich 


and others 


ALSO A GROUP OF 
FRENCH “‘MODERNISTS” 
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Messrs. CHRISTIE, MANSON & WOODS 


beg respectfully to announce that they will sell by auction 


on Friday, May 11th, 1923 


at their Great Rooms, 8, King Street, St. James’s Square, London, S. W. |. 


Important Early English Pictures 


FROM VARIOUS PRIVATE SOURCES 


The property of SIR JOHN H. N. GRAHAM, BT The property of a Lady rhe property of W. B. DUCKWORTH, ESQ. 


MRS. BELOC By JOHN HOPPNER, R.A. LADY FERRARS By T. GAINSBOROUGH, R.A MISS DIANA STURT By G. ROMNEY 


The Sale includes in addition to the pictures illustrated 
here and overleaf: 


The property of LT.-COL. CECIL A. GRENFELL Several Works Che property of a Lady 


by T. GAINSBOROUGH, R.A. 





Diane apres la chasse 
by N. DIAZ 
Lady Arabella Montagu 
by J. RUSSELL, R.A. (pastel) 
Three fine works 


by J. B. C. COROT 


A Distant view of Edinburgh and 
a view in Surrey 
Two fine examples 


by PATRICK NASMYTH 


Lady Southampton 
by J. HOPPNER, R.A. 
Charles Gordon 4th Duke 
of Aboyne 
by SIR H. RAEBURN, R.A. 
also 
some excellent works by 
H. HARPIGNIES 
C. F. DAUBIGNY 
R. P. BONINGTON 
F. ZIEM 


HON. GEORGINA GRENFELL AND CHILD y J SCENE By, . ; 
By | HOPPNER, R.A and many others. A WOODLAND SCENE By J. CROME 


Catalogues may be had of the Auctioneers or may be consulted at the offices of THe Art News, 49 West 45th Street, New York, or at their gents in Boston. 


Philadelphia, etc. (For addresses see page 6. ) 
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== —— a GROUPS PLAN 


C. W. KRAUSHAAR | 2) SS*88 SN°"S)) “WILLIAM MACBETH, Inc. | 


| ART GALLERIES a Building for Its Exhibits— Paintings by 
680 Fifth Avenue New York Society of Artists Is Active MAURICE BRAUN 


Ee En pe and recent pictures by 
i GLOUCESTER—The North Shore CATHARINE WHARTON MORRIS PAINTINGS 


Arts Association has been incorporated 


and has purchased a building for exhibi- April 17th to May 7th PORCELAINS 
PAINTINGS tion purposes, There are over 3,000 New York City TAPESTRIES 


square feet of wall space which can be 450 Fifth Avenue at Fortieth Street 


ETCHINGS increased to 5,000 square feet. Large | | - ——— ee’ OBJETS d’ART 


grounds make an attractive setting for the ee skwoiebiane 


and building, which has deep-water docking LUKEMAN REMODELS ART WEEK’S PLANS 


facilities on a wide front. The galleries 


BRONZES _ | 2 being sited with proper top lighting. | A SHATTERED HORSE) INCLUDE «KING TUT” | 


The exhibition will be kept open con- 

















meee: Brothers 
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Paris—New York 






























































by tinuously during the summer. Announce-| _, ‘ some , p 9 
ments sent out by L. Edmund Klotz, sec- | Gilded Statue at the Outdoor | An “Egyptian Renaissance” to Be 
Modern Masters very, Saas a “Artist mentors have Sculpture Show, Ruined by Ac-| One of the Chief Features of 
the right to exhibit one picture each tree 3 . ’ . . me ee : 
of of jury action.” ' cident, Soon Replaced by Artist Philadelphia’s Annual Festival 
E The Gloucester Society of Artists, of a ‘ . Se yeh: : a} ee ee ee 
American and which Louise Upton Brumback is pres- As Augustus Lukeman’s gilded eques- | PHILADELPHIA—tThe Plastic Club | ELLIOT A. HAASEMAN 
ident, was organized last summer as a | jrjan statue of Francis Asbury stands on| will feature an “Egyptian Renaissance” A : ‘ 
a i , an stz i As y ste J r 
European Art | protest against the ultra-conservati .a of a . piemmeien’ “a he head of the flight of during Art Week beginning April >] ppranmss and Auctioneer 
the organizers of the North Shore Arts | ‘"* ee ee x I | b 247 S rf decals 1 APPAND INSURANCE, FAITHFULLY 
| Associated. Witlaetes te bring th> wo or- steps in front of the Hispanic Society’s ts club rooms are at 24/ South Camac | |} BANE Ta 











ganizations together have been unsuccess- | building at the National Sculpture Soci- | >t., 1m a convenient location for partici- 
— - - ful. ‘The question of jury or no jury was | ety’s outdoor exhibition it represents one | Pants m the week's celebrations, which in 
See _ Tho ‘ : me particulk ay partake of 
the rock on which they split. nie I he | of those bad hours that come into a sculp- | 5° e pa ticulars _m iy partake of the 
N ’ EB MONTROSS. Gloucester Society will hold exhibitions 's lif , € nature of a carnival. | 
. ° which will admit works of members and | 'TS “f€ aS well as a striking exampic Old King Tut was a merry old nut 
; | 


non-members without a jury, Bnd will rf reconstruction. will probably be chanted by many of the COLOR WOOD BLOCKS 











538 MADISON AVE., NEW YORK 




















Works of Art | have a club house. Oscar Anderson is A week before the show opened Mr. celebrants, but who will impersonate the B Exhibition 
| Vice peers fe ee FE. ene Lukeman was watching the workmen tee ao Ahi ,3 = =“ sari pay Age 21st 
secretary. Michel Jacobs 1s one ot the cs : ee a? Be se mt J, oO ore years ago, Nas not yet to aily 
MONTROSS GALLERY | organizers. hoisting the figure of the famous circult | heen revealed. There are plenty of obertson 
The president of the North Shore | preacher’s horse up an inclined plane to charming girl artists who will make good Gallery 415 Madison Ave. 
550 FIFTH AVE. NEW YORK| Arts Association is William E. Atwood | its place on the pedestal, which is about Kgyptian queens. 48th St., New York 





and Paul Cornoyer is vice president. Ce-| seyen feet high. Thinking that the work Exhibitions will be held by every art 





















Se —— | cilia Beaux, Felicie Waldo Howell, Ho-| .., progressing satisfactorily, he went ganization in the city, The Sketch 
| bart Nichols and Anna Vaughan Hyatt | “@° PFOBTS°OING SAliviatieeen Club will display oil sketches by painters 
— mo ne aughi yi , tree er . £ ; istabl 187 
| are among the members. to luncheon, but on his return he was} of Philadelphia under the committee of Raney Snr wheee Sapa 


Calo Art Galleries 
AMERICAN PAINTINGS FOREIGN 


The new clubhouse of the Gloucester | horrified to see the plaster horse lying in| M. L. Blumenthal, Robert Stewart, Vic- 
tor Egbert and Charles Clark. Club 


| K#nned & > O | Si 7, of Artists is —_e comple- fragments on the steps leading to the . f ; hibits | 
tion. is situate ‘aster ? ip ; members active in arranging exhibits in 
7% y ’ ts ' situated on Eastern Point While the men had been hoist- ems 









































































| Road near the Hawthorne Inn. The alan apa ah ae shop windows are Alired Hayward, a 128 West 49th Street 
| building will be two stories in height, | "8 the model to its piace, one of theml Ff, Copeland, H. Devitt Welsh, A, A. | D.CALO&SONS NEW YORK 
the first story to be occupied by stores,| failed to block the skids and another al-| Blum, Herbert Pullinger, Huger EI- 
Marine Paintings and the entire second floor by the club- lowed the tackle to slip. * liott, Edward Warwick and Howard A, 
rooms, including a very large exhibition Mr. Lukeman assembled the frag-| Patterson. The Ladies’ Night card was 
| gallery 50x58 feet, with enormous sky-| ments as best he could and practically | lesigned by V. Perfilieff. + * 
by John P. Benson lights so that pictures may be hung in| remodeled the figure of the horse out in| The Philadelphia Water Color Club | Tapestries & Oriental Rugs 
l]| any part of the gallery without side or] the open, for many of the fragments | will hold its annual at the Art Alliance, | CLEANED Scientifically 
cross lights interfering with a display.| were crushed out of all semblance to| the Print Club will show etchings by | REPAIRED Artistically 
- On one end of the gallery will be a] their original form. As the work stands | Ernest Haskell, M. W. Zimmerman will | 
693 Fifth Ave., New York | large dining room and kitchen, the din-| there is nothing about it to indicate the | exhibit water colors at McClees Galler- CALDARAZZO, INC. 
ing room facing the harbor, with a large | calamity that befell the horse in its prog- | ies, and W. G, Krieghoff, wall decora- | || 65 East 54th St., New York—Tel. Plaza 8286 
a French window opening on a veranda.} ress to its present position. tions at Newman’s Gallery. 
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the Property of MRS. HARWARD 
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RURAL COURTSHIP THE ARTIST’S TWO DAUGHTERS THE ARTIST, HIS WIFE AND ELDEST CHILD 
MARY AND MARGARET 


Which Will Be Sold at Auction by 


Messrs. CHRISTIE, MANSON & WOODS 


at their Great Rooms, 8, KING STREET, ST. JAMES’S SQUARE, LONDON, S. W. 1. 
On Friday, May 11th, 1923 | 


Catalogues may be consulted at the offices of Tue Art News, 49 West 45th St.. New York, or at their agents in Boston, Philadelphia, etc. (For addresses see page 6.) a 





















































6 





THE ART NEWS 





PEYTON BOSWELL 
8. W. PRANKEL 
C. A. BENSON 


Editor .: 2 

Manager - - 

Advertising Manager 

Peyton Boswell, President; 

Frankel, Treasurer and Secretary 
Phone: Bryant—9352 


PUBLISHED BY 
THE AMERICAN ART NEWS CO., INC 
49 West 45th Street, New York 
Entered as second-class matter, Feb. 5, 1909. 


at New York Post Office, under the Act. 
March 3, 1879. 


Published weekly from Oct. 15 to 
Monthly during July, August an 


3. W. 


une 30, incl 
September. 





SUBSCRIPTION RATES 








YEAR IN ADVANCE. $4.00 
Geee@a ww Cte 4.35 
Deselgn Countries =. «wl Cl tlt lel lt CHS 
WHERE THE ART NEWS MAY BE 
OBTAIN ED IN NEW YORK 
Brentano's . . . Fifth Ave, and 27th St. 


34 East 58th St. 


Egmont H. Arens . . Washington Sq. Book Store 
27 West 8th Street 


Prank Shay's Book Shop . 4 Christopher St. 
WASHINGTON 
. . » « « Pand 12th Streets 


William Einse! 


Brentano's . : 
BOSTON 
Vendome News Co... . . . 261 Dartmouth St. 
CHICAGO 

A. C. McClurg . . . 218 Washington St. 
PHILADELPHIA 


Wanamaker's . (Book Counter) 


‘CINCINNATI : 
Albert H. Friedel . . . . « Burnet Building 

CANADA 
The Carroll Gallery . 117 King Street, West 





Toronto, Ont., Canada 

LONDON 
The Art News 17 _ Burlington St. 
Bottom, News Agent... . 32 Duke St., 
St. James, S Ww: 

PARIS 
The Art News Olea > . 26 Rue Jacob 
Brentano's ‘<0 37 Avenue de I’ pera 
Vol. XXI. April 21,1923 No. 28 








A DISGRACE 


Miss Caroline Dexter, a subscriber to 
Tue Art News, living at 117 East 19th 
Street, New York, writes as follows: 

“Sometimes Tue Art News does not 
reach me until Wednesday and very sel- 
dom does it arrive on Monday, and never 
on Saturday. The usual day of receipt 
is Tuesday. If you could mail THe Art 
News on Thursday of each week we 
might have it for Sunday perusal.” 

If, at the cost of making it just that 
much less of a newspaper, Tue Art 
News should be placed in the mails on 
Thursday instead of Friday, we doubt 
very much whether it would reach New 
York subscribers before the 
Monday or Tuesday. 

The inefficiency of mail service in New 
York is not only disgraceful, it is appall- 
ing. And it keeps growing worse. No 
one, apparently, in the New York post 
office is responsible for it. The fault lies 
in the niggardly policies of the post office 
department at Washington. The New 
York post office turns over to the gov- 
ernment a_ profit of approximately 
$2,000,000 a month, yet it is not 
lowed to spend enough money to deliver 
mail to citizens of New York except 
after a disgraceful delay. 


following 


al- 


A SCULPTORS’ TRIUMPH 


The members of the National Sculp- 
ture Society and all those associated 
with them in the making of the outdoor 
sculpture exhibition at Broadway and 
156th Street have good reason to be proud 
of the display they have prepared for the 
pleasure and education of New York 
and its summer visitors. In its external 
aspects—-the grouping on the terraces and 
garden and the arrangement of the ex- 
hibits indoors—the show is of remarkable 
charm and beauty, such spectacle as 
our city has never seen. The outdoor 
section of the exhibition, which is the 
one the sculptors counted on most for 
originality and novelty, has much more 
than mere beauty. It has, in spite of 
the comparative limitations of the enclo- 
sure, almost an effect of majesty and cer- 
tainly one of a splendor such as never 
before was seen in a sculpture exhibition 
in our country except perhaps in the 
case of a great international exposition. 

But any arrangement of an art exhibi- 
tion is, after all, a superficial thing. The 
real merit of what the National Sculpture 
Society has done is to show under for- 


oe 





tuitous conditions an assemblage of dis- 
tinguished works. And this, the most | 
impressive feature of the show, reveals, 


able to make the 
American 


to anyone 
high 


comparison, 
stands 
when matched with present day European 
sculpture. It is not 


how sculpture 


easy to recall any 


| his 
| adorned, 


| of St. 
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Fos our Fe ae Who J udged Fite at Carnegie D his Year|f 





AUGUSTUS 
This photograph of the 


JOHN 


jury 


work 


and 


foreign combining 
the elements of fancy realism so 
touching as McCartan’s Field 
Memorial; a single ideal figure so wholly 
Mr. 
any equestrian statues so truly character- 


Mr. 
Francis Asbury and General Gregg, 


contemporary 
Kugene 


satisfying as French's 


istic of a country as Lukeman’s 
nor 
any war monument so exalted in spirit as 
Mr. Aitken’s detail from the Camp Mer- 
ritt Memorial. 

Another distinguished the 
the 


the 


feature of 
display in 
S« ciety, 


is the indoor 
the 


Society 


exhibition 
galleries of Hispanic 
Numismatic 
Building. Besides the sculptures, and the 
large display of medallic art, many photo- 
this 


and the Academy 


graphs are of interest, all being 
helped by the charms of the sister arts 
decoration 
sented in halls. 


Art News presents its compliments to 


of architecture and repre- 


these handsome THE 


the sculptors and their associates who, 
through arranging this exhibition, have 
done so much to make the public know 


what American sculpture is and what it 


means. 


HELPING THE JUBILEE 

New York 
must be of a very forgiving 
After Mayor Hylan’s 
phrase of dismissal of “art 
his abuse of MacMonnies’ 
Hall Park, the 


the American 


practitioners of the arts 
nature 
all-embracing 
artists” and 
“Civic Virtue” 
New York 
Institute of 


in City 
Chapter of 
Architects has decided to let bygones be 
begones and will help out the mayor's 
plan of celebrating the twenty-fifth an- 
niversary of the creation of the Greater 
City of New York. 

The architects’ contribution to the cel- 


ebration will be to assemble, for exhi- 


bition, projects proposed by various agen- 
cies for improving the beauty, safety and 
New York. Many of 


illustrative form, 


comfort of thes« 


projects, in have ap 
peared from time to time as isolated pro- 
posals in the newspapers and magazines 
But in this method of presentation they 
have always lacked any sense of cohesion 
or any relation to a plan for city better- 
ment. Now what the architects propose 
doing is to assemble drawings and plans 
of all such projects so the people of the 
city may gather a general and united 
idea of them. 

According to the tentative program the 
display will include projects for exter- 
nal communication, internal communica- 
recreation, sanitation, 
This 
illustration of 


tion, beautification, 


economics and education. aid to 
the the 


idealism of art—how it can return good 


mayor is a fine 


for evil. 





Saints to Adorn Parliament 


LONDON—The design for mosaics to 
adorn the arch of the corridor in the 
Houses of Parliament has been com- 
pleted by Professor Anning Bell. In 
courtesy to the Scotch donor of the 
mosaic panel, Sir W. Raeburn, it is St. 


Andrew who plays the central figure, St. | 


“Memory”; } 


GEORGE 





Margaret and St. Mungo being posed at | 


A fourth panel remains to be 

but it is said the existing state 
of affairs in Ireland may alter the orig- 
inal decision to install therein a figure 
Patrick. 


side. 


| matic 


DESVALLIERES 


ipril 6 
SCULPTURE IS SEEN 
IN NATURAL SETTING | 


irgh on 


National Society’s Outdoor and In- 
door Show Draws Many to the 
Exhibition on Upper Broadway 


Except for some displays at interna- 
tional expositions such as those at Chi- 
cago and San Francisco, no such show 


f American sculpture and medallic art 
the 
exhibition arranged by 
the 
group of 


outdoor and 
the Na- 


grounds 


has ever been seen as 
indoor 
Society in 


the 


tional Sculpture 


and galleries of arts and 


JONAS LIE 
of award for the Carnegie Institute’ s Tugnty-second International 


| 
| 


HORATIO WALKER 
Exhibition was taken at Pitts- 


ghty medalists and a number of 


sculptures. 
There are 


“nine 


four galleries arranged in 


| the Hispanic building, the show here being 


| Child,” the 


| Harriet W. 


science buildings at Broadway and 156th 
St. 

Not only is there a large number of | 
works (there are more than 900 includ- 
ing the medals), but the combination of 


the stately. and the picturesque both out- 
doors and in the galleries of the Hispanic 
Museum, the Numismatic Society and the 
National Academy of Arts and 
makes this display unique. 

The show announces itself to the pub- 
lic through a handsome flag pole 
by Leo Lentelli which stands opposite to 


Letters 


base | 


the entrance to the grounds in the parked 


space on Broadway. In the 
court are fourteen figures. Daniel C, 
French’s “Memory” in white plaster is 
in the center, and ranged on either side 
are Cyrus E. Dallin’s “The Last Arrow,’ 
two figures by Alice M. Wright, Isadore 
Konti’s “Dying Melodies,” Charles i. 
Hinton’s “Frog Fountain,” and Gertrude 


entrance | 


V. Whitney’s Fourth Division memorial. | 


From this level the eye is carried up to 
the main terrace, at either side of the 
steps leading to which are Augustus 
Lukeman’s two heroic gilded equestrian 
statues of General David McM. Gregg 
and Francis Asbury while at the extreme 
western end of this terrace the vista ends 
with the tall bas-relief from Robert I. 
Aitken’s Camp Merritt memorial, the 
tinting of this in soft red adding a strong 
note of color at the most effective spot. 

Potted flowers arranged along this ter- 
race on either side add to the charm of 
the esplanade. Among: the sculptures 
shown here are Attilio Piccirilli’s “The 
Boy of the Piave,” the late C. C. Rum- 
sey's “Cement Panel,” Edmond Quinn’s 
“Vicente Blasco-Ibafiez,” Carl E, Ake- 
ley’s “The Wounded Comrade,” the 
“Mask from the Fountain of Time” by 
Lorado Taft, Lee Lawrie’s panel for the 
National Academy of Sciences, R. Tait 
McKenzie’s “Joy of Effort,” Anna V. 
Hyatt’s group of horses. 

Dominating the plaisance and garden 
which lie below the level of the terrace 
is Edward McCartan’s Eugene Field 
memorial, the golden figures gleaming 
against the evergreen shrubbery. Here 
are also Henri Crenier’s “Boy and Tur- 
tle,” Rudulph Evans’ “Boy and Pan- 
ther,” Anna Coleman Ladd’s “Psyche,” 
A. A. Weinman’s memorial to Mrs. 
Speyer, F. W. MacMonnies’ “Venus and 
Adonis,” A, Stirling Calder’s “Dancing 
Naiad,” and Clement J. Barnhorn’s “Boy 
and Dolphin Fountain.” 

Of the indoor part of the show the 
handsomest effect is to be found in the 
beautiful hall of the Academy building 
where Charles H. Niehaus’ Francis 
Scott Key memorial occupies the center 
of the light-flooded room. Most of the 
seventy-six sculptures here are of small 
size, among them being C. Paul Jenne- 
wein’s “Cupid and Gazelle,” Andrew 
O’Connor, Jr.'s “Commodore John 
Barry,” Allan Clark’s “Mme. Galli- 
Curci,” Charles Grafly’s study for a head 
of “War,” Herbert Adams’ “Nymph, 
Fountain Figure,” Chester Beach’s “The 
Glint of the Sea,” and Harriet W. Frish- 
muth’s “The Bubble.” In the Numis- 
building is shown the work of 





| 
| 
| 
‘ 


exhibition 
exhibits. 
the cen- 


whole 
hundred 
main floor of 
a tinted plaster replica 
Barnhorn’s “Madonna and 
original of which is the chief 


the most v: ried of the 
and includi several 
In Gallery x the 
tral hall, 
ol Clement V8 


stands 


sculptural feature of the main door of 
St. Mary’s Cathedral, Covington, Ky. 
Here also are Mario Korbel’s “Night,” 
Jessie Potter Vonnoh’s “Figure for Bird 
Bath,” two portrait busts by Frances 
Grimes, Paul Manship’s “Diana,” Janet 


Scudder’s Charles P. 
ial, F. G. R. Roth’s “Rabbit Group for 
Bird Fountain,” and Solon Borglum’s 
“Napoleon.” In Gallery B, the large 
wing room to the right of the entrance, 
Frishmuth’s plaster figure, 
Vine,” stands in the center with 
Morris Sterling’s “Pastoral,” 


Huntington memor- 


‘The 


Lindsey 





“MADONNA” By 
In the outdoor exhibition of the 


Cc. J. BARNHORN 


National 


Sculpture Society. 


“Fountain of the 
and Mahonri Young’s “The 


Arthur Lorenzani’s 
Golden Age” 
Chiseler.” 
Gallery D is the balcony of the central 
patio-like hall where, in addition to many 
sculptures, the flat cases arranged around 
the balcony railing contain drawings by 
the sculptors which form one of the most 
interesting features of the whole show. 
Among the sculptures here are Bruno L. 
Zimm’s “Karl Bitter,” Edna M. Dyer’s 
“Fish Girl,” Brenda Putnam’s “Pablo 
Casals,” Emil Fuchs’ “Champlain,” Grace 
Mott Johnson’s plaster carving of an ele- 
phant, and Ernest W. Keyser’s “Autumn,” 
Gallery C is chiefly devoted to photo- 
graphs of sculptures by the exhibitors, 
many of which are in situ. This is a dis- 
play of which American sculpture may 
well be proud. The show will continue 
until the end of July. It will be open 
every week day and on Sunday after- 


; noons, 


_Suendeg, nore 21, 1923 











| STUDIO NOTES | i 











The exhibition of ten women painters 
at the Art Club’s rooms in Philadelphia 
has been so successful that it has 
extended from April 14 until the 
Five pictures were sold by Constance 
Cochrane, and works by Nancy M. Fer- 
guson, Lucile Howard, M. Elizabeth 
Price, Theresa Bernstein and Isabel 
Branson Cartwright were also sold. 


bee ‘nh 
28th. 


Howard Chandler Christy’s portrait of 
President Garfield, which he painted for 
the United States Shipping Board’s pas- 
senger liner of that name, was unveiled on 
board that ship on April 18 by Mrs. Jos- 
eph Stanley Brown, a daughter of the 
martyred President, This is the second 
of Mr. Christy’s seven presidential por- 
traits to be hung in the ships bearing 
their names. 


Anna Milo Upjohn has been in the 
West recently making drawings of little 
Indian children for the Red Cross. 

Ellen Day Hale and Gabrielle Clem- 
ents have been spending the winter in 
Charleston. Alfred Hutty and his wife, 
Mr. and Mrs. Birge Harrison and Mr. 
and Mrs. William P. Silva, all well 


known in Washington, 
etching there at present. 
Mrs. A. L. Mills, of 


has purchased a 


are painting or 
Portland, Ore., 
landscape by Henry 
Varnum Poor. It is a snow scene which 
brought forth much favorable comment 
when exhibited recently. 

Boyer Gonzales has gone on a flying 
trip to the West Indies. He will return 
to Woodstock late in May. 

James Weiland has recently finished 
at his Sherwood studio a large portrait 
of Miss Tertia Holm, of Brooklyn. 

G. Glenn Newell is planning to go to 
his summer place at Dover Plains on 
Tam O’Shanter’s birthday. Mr. Newell 
has sold sixteen pictures this season. 

Leon Gaspard has returned from De- 
troit where he held an exhibition at the 
Carper Gallery. He will start for 
the West. 

The print department of the Congres- 
sional Library in Washington has bought 
for its permanent collection six etchings 
by Carl J. Nordell. The prints purchased 
are “Pine Dell Pond,” “New England 
Vista,” “March Willows,” “Pathless For- 
est,” “Wind Blown” and “Old Buildings 
at Rocky Neck.” 

Marie Apel, at her studio at 3 Wash- 
ington Square, is modeling a bust of 
Tony Sarg and one of Hari Govil, editor 


soon 


of The Orient. 
Mr. and Mrs. Wilfrid de Glehn liave 
returned to England after a season of 


painting. Mr. de Glehn has painted a 
number of portraits and Mrs. de Glehn, 
who was Miss Jane Emmett, has made 
portrait drawings. 


Americans in Paris 
Silbert, of Chicago, a veteran of 
the war, has returned to Paris from Italy 
and is exhibiting oils, water colors and 
drawings at the Galerie Paul Guillaume. 
He has been working in Paris three 
years. 


Ben 


Edwin D. Connell, veteran painter, has 
been ill but is expected soon to be able 
again to frequent the quarters of the 
American Art Society in the rue Joseph- 
Bara. 

Doran §. Trogdon, of Philadelphia, 
who has studied in Chicago, Philadelphia 
and New York, has joined the colony of 


American artists in the French capital. 
The American Art Association oi 
Paris opened a summer exhibition of 


members’ work with a smoker on April 21. 





OBITUARY | 


GEORGE EDMUND VARIAN 

George Edmund Varian, illustrator, 
died of spinal meningitis following influ- 
enza and pneumonia at his home 7807 
Ridge Boulevard, Bay ey” Brooklyn, 
aged 57. He was born in England and 
studied art at the Brooklyn Art Guild 
and the Art Students’ League of New 
York, Commissioned by McClure’s 
Magazine to visit St. Pierre at the time 
of its destruction in the eruption of Mont 
Pelee, he was one of the first three men 
to reach the top of the mountain and the 
edge of the crater. He was a member of 
the Salmagundi, the Logan and the 
Brooklyn Art Clubs. In 1907 he exhib- 
ited some of his studies at the Paris 
Salon. 














JOHN STORY JENKS 
John Story Jenks, vice president of 
the Pennsylvania Museum and School 
of Industrial Art, and for many years a 
leading patron of arts and crafts, is dead 
at the age of 84. 





British Like Welsh’s Etchings 
PHILADELPHIA — Eight of the 


etchings recently shown in London and 


at the Print Club here by H. Devitt 
Welsh have been purchased by the Brit- 
ish Museum, 
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RARE ART-WORKS & OLD MASTERS 
3, AVENUE DES -CHAMPS- ELYSEES 


( ANCIEN HOTEL OU OUC DE MORNY> 


“November Snow,”  repro- 





Carl R. Krafft Depicts the Ozarks 





duced herewith, is one of twen- 


ty paintings by Carl R. Krafft 
now being shown in the gal- 
leries of Arthur Ackermann & 
Son, Inc., in Chicago. Scenes 

the Ozark Mountains are 
mainly depicted, and the ma- 
jesty and beauty of these sel- 


dom-painted mountains are pre- 
sented with telling charm. 

Mr. Krafft has been made 
secretary of the recently or- 
ganized Painters and Scu!p- 
tors of Chicago. He has been 
the recipent of several awards 
and has frequently exhibited at 
the Chicago Art Institute, the 
National Academy, the Penn- 
sylvania Academy and the Car- 
negie Institute at Pittsburgh. 
His “Red Sleigh” was hung in 
the recent show at the Nation- 
il Academy. 


AFRICAN NEGRO ART 
IN IMPRESSIVE SHOW 


Some Applied Arts of the Whites 


Drawn Therefrom, 


as 


strated in the Brooklyn Museum 


The 
negro art which the Brooklyn 
has just placed on view assembled 
luring 1921 and 1922 by Culin, 
curator of the department of ethnology 
Dr. Culin 
tistic merit 
show each 

Che long 
bition is striking in 
pathway the center flanked by 
of which make a kind ot 
fence through which one looks at an ar- 

of battle axes and knives arranged 
on the walls. The blades of these spears 
and axes are notable for their variety of 


extensive collection of primitive 


Museum 
was 


Stewart 


selected only objects Ot ar- 
and arranged them so as to 
piece to particular advantage 
gallery devoted to the exln 
appearance with its 
down 
racks spears, 


ray 


shape and beauty of proportion. Cere- 
monial staves, chief’s sceptres, ivory 
trumpets carved in low relief, carved 


gourds, and textiles are some of the ob- 
jects that display an unusual inventive- 
and _ instinctive taste on the 
part of these savage artists. 

Most of the objects are the work ot 


ness good 


the Bushongo, a large tribe in the west 
collection 
is a large one and ranks with those at | 


central part of Africa. The 


Berlin, 
sritish 


the Tervueren, in Brussels; in 
at the Trocadero, Paris, in the 
Museum and in the more 
American co!lections. 


One of the features of the exhibition | 


is the showing of our own applied arts 
designs are drawn from negro 
There are American textiles shown 
by side with the African 
inspired them. There are 
from a department store 
of some of these fabrics. Other 
‘an made objects which trace 
rigin to negro art include blankets, 
niture and wood carving. 


whose 
art. 
side pieces 
which 
dresses mack 
their 
fur- 


Braun’s Connecticut Landscapes 
Maurice Braun. a painter of both Fast 
id West, is seen in his present exhibition 


at the Macbeth Galleries solely in the | 
iormer role. He left his California | 
studio over a year ago and has been 


painting in Silvermine, Conn., where he 











|FRANK T. SABIN 


| (Established in 1848) 
| 














Jan Steen (Twelfth Night) 


he texamples of old English and French Colour 
lc. ts, Mezzotints, etc., of the 18th Century. 
|Ch 


O e Paintings by Old Masters. 
rig:nal drawings, illuminated Manuscripts, | 
} Miniatures, and especially fine and rare books. | 


Ds. 
| 172 New Bond St., London, W. 1. 
Only Address 

















Demon- 


important | 


also | 


Amer- | 





has rece 


rded the changing seasons in the 
remarkably strong landscapes which form 


present exhibition. 

The one color note which runs through 
these paintings, and to whose variations 
the painter seems especially susceptible, 
is blue—the intense clear blue of a Con- 
necticut sky, the often deep blue of her 
waters, and the grayed blue of certain 
winter days. His pictures as a_ whole 
form a sunny group, in which the flaming 
foliage of autumn recurs’ frequently. 
While keenly responsive to color, Mr. 
Braun never exaggerates. His particu- 
lar forte is draughtsmanship, which comes 
into its full power in the drawing of 
trees. 

There is dignity and strength in his big 
andscape “October,” which deals with 
vast distances of valley and hills seen 
| back of three giant trees which hold the 
foreground. “Comstock Hill” is a re- 
markable picture of trees in winter, with 
at least six of them scattered through 
the foreground and countless others 
merging in the distance. While perhaps 
not the picture which will have the wid- 
st pictorial and decorative appeal, it is 
a notably strong piece of work and one to 
elicit admiration from painters rather 
than laymen. There are many small can- 
vases with charm of color and design, 
| such as one of a yellow meadow with blue 
| water and another of a pink cloud re- 
| fected in a stream. 


hs 


Paintings by Abram Poole 
The twenty portraits, figure studies and 
| other paintings by Abram Poole, on view 

in the Wildenstein Galleries until April 
28, make a very striking impression, par- 
with the eleven portraits that 
are mostly life-size and unusually dis- 
tinguished as portrayals of character and 
tor their color schemes. The painter’s 
wife, Mercedes de Acosta, is painted in 
| a lustrous black costume against a dark 
background, the only other color being 
| tound in her pallid face, her pearls and 
| the silver buckles on her shoes, The 
Carloita) Monterey, is another 
large life-size figure in a costume of 
two tones of green with a velvet muff 
and lace. Mrs. Edna Woolman Chase is 
presented in a quaint French costume of 
lilac and blue and lace, the likeness here 
being particularly admirable. The fourth 
of these full-length portraits is that of 
Madame Urisoff, who wears a dancing 
costume of white satin relieved with bands 
»f blue and black, a crimson shawl giving 
an added note of brilliance. 

Better than any of these, however, 
is the seated figure of an elderly woman, 
Madame De Bosnanska, whose costume 
is in two shades of green and whose 
opened fan is an unusually clever piece 
of painting. In other veins are his 
“Diana” which won a mention at the 
Chicago Art Institute two years ago, a 
nude study and a sketch of a woman’s 


1 


‘ack that is much the finer of the two. 


ticularly 


actress, 


Autographs of Celebrities 
The Bonaventure Galleries are showing 
a collection of autographs of celebrities 
until April 27. Among those shown are 
the signatures of Napoleon and his fam- 
iy, Madame Du Barry, Vigée Le Brun, 
Dickens, Cruikshank, Washington, Jef- 
ferson, Franklin, Lincoln, Tennyson, 
Longfellow, Lafayette and Cooper. 





Metropolitan Buys a Demuth 


The Metropolitan Museum has 


pur- 


chased a water color by Charles Demuth | 
sub- | 


for its permanent collection. The 
| ject is one of. the flower paintings shown 
| ' . ‘ 
| recently at the Daniel Gallery. 





THE ART NEW 


PARIS 


Few are the modern artists who would 
care to be ranked among petits- maitres. 
Yet, how wrong they are! Art is not a 
ladder; it is an-amphitheatre, in which 
each one has his place, neither better nor 
worse. There are, it is true, a sunny side 
and a shady, but as these: vary, a petit 
maitre may become, in course of time, a 
grand maitre in the world’s estimation. 
Thus a Chardin is prized today when a 
Lebrun is all but forgotten. In his time, 
and for long after, Watteau was a petit- 
maitre, and perhaps he is—why should he 
not be? In short what is the difference 
between a grand and a petit maitre? It 
is certainly not one of quality. 

Therefore Mr. Bernard Harrison must 
not take it amiss if I class him among 
the petits maitres. But I think I see in 
his work that he would not resent it. For 
his ambition very plainly is to succeed 
on a minor scale rather than run risks of 
failure on a bigger. The forty-two views 
in Northern Italy he shows at the Galerie 
de Marsan are quite charming. His is 
highly. civilized interpretation of a coun- 
try whose civilization has expressed itself 
in nature well as in culture. Mr. 
Harrison paints, as one may write, in a 
highly polished style, using measured, 


as 


choice terms, and this Style corresponds 
most fittingly to his subjects: neat clus- 
ters of villas on the shores of romantic, 
mountain-screened lakes, or the genteel 


decay of Venetian and Veronese palaces, 


bathed in the dis hight of mornme. 
Of a tot: different temper is Mr. L. 
Bonamici (Georg Petit’s) His color 
positively scorches you He lays it on 
with the knife in thick’ layers as did 
Monticelli, with some of the super-added 
technique of Segan‘ini. The quatity is ex 
tremely fine, partaking of ceramics which 
have been through unsparing furna 
lalso of enamels and Cordova leather 


| 





His composition is more banal but he has | 


few rivals in the rendering of Mediter 

ranean fisher-craft, especially in port. 
Mr. Bonamici seems to like to paint at 

that time of year when the sun is hottest, 


at that time of day when it is high 
est, and in that part of France—Mar 
tigues, Toulon—where it is_ brightest. 


The result is exhilarating to a rare de- 
gree. In certain pictures one feels one- 
self transported bodily to those wonder- 
ful prospects and climes. That he is not 
tied to superlative effects is proven by a 
contrastingly delicate marine painted in 
the early morning. M. Bonamici decid- 
‘diy extracts the maximum from his sub- 
ject medium. 


Mr. Cameron Burnside, on the other 
hand, keeps far more in reserve than 
he chooses to express. He valso has 


painted at Martigues, and even in a yet 
more tropical country, namely in Tunisia. 
And it is curious how different are his 
vision and his manner according to the 
latitude in which he happens to be. At 
Moret-sur-Loing, in Brittany, in Nor- 
mandy his tonalities are cool and fresh, 
somewhat reminiscent of Pissarro and 
Sisley. In Provence, in Africa, his tech- 
nique is fuller, more mellow, often of a 
very good quality, especially in the small- 
er, and more especially in the thumb- 
box, specimens. Altogether these sev- 
enty-four pictures show Mr. Burnside to 
be a man of parts, the seventy-fourth, a 
view of Vernonnet, not in the catalogue, 
not being one of the least successful. A 
picture of Chillon Castle in winter was 
really nice. With his views in Paris Mr. 
3urnside invites comparison malgré lui 
moreover, with Lebourg, Marquet, James- 
Wilson Morrice, comparison which is not 
by any means to his disadvantage. Some 
of his still-lifes. notably his way of hand- 
ling roses, is very clever. But his com- 
position is a little banal. 


Of Louis’ Bouquet (Galerie Joseph 
silliet) Mr. Schneeberger writes: “His 
decorative qualities do not imply con- 


straint ; they do not imprison the develop- 
ment of his gifts. A true affinity directs 
him thereto and they help him to express 
both his painter’s technique and his art- 
sensibility, for he not paint 
merely for the sake of painting, but uses 
paint as a means to express a ruling 
idea, for Bouquet endeavors to recreate 
the super-life animating a scene; he 
strives, in short, towards higher decora- 
tion.” 

The Librarians’ Congress in Paris has 
given rise to several exhibitions. Among 
these there is an 


ist’s does 








important one at the | 


Musée des Arts Décoratifs showing the | 


evolution of the French book from its 
origins down to the Second Empire, while 
the same gallery is displaying the XI Vth 
century tapestries by Jean de Bruges, 
painter to Charles V, illustrative of the 
Apocalypse, from the Cathedral of An- 
gers. These tapestries are among the 
most important extant. 

The latest Louvre acquisitions, dis- 
played in the Salle Denon, include: “Eva 
Prima Pandora” by Jean Cousin Le 
Pére; “Turkey Hanging by a Nail,” at- 
tributed to Velasquez; “Flute Player” by 
Van Dyck, Fr. Flameng donations; por- 
trait of Mme. Marcotte de Sainte Marie 
by Ingres, donated in part by M. David 
Weill; “The Sick Child” by Eugene Car- 
riére, Mme. C. Carriére legacy; “Tenta- 
tion de Saint Antoine” by Vallin, Havi- 
land donation ; “Pygmalion” by Tassaert; 
marine, pastel by Méryon; pencil stud 
ies of dancers by Daumier, donated by the 
Société des Amis du Louvre. 

Muriel Ciolkowska. 











LONDON 


Augustus John, who several weeks ago 
arrived in the United States to underrake 
his share in judging at the Pittsburgh 
exhibition, is a disconcerting person. 
One makes up one’s mind that John has 
“gone off” and then he gives a one-man 
show at the Alpine Club and distinctly 
proves that, if anything, he has actually 
gone on. This exhibition is not what 
one expected it to be—a display of bra- 
vura and virtuosity—but rather is it an 
expression of greatly developed power 
and of an intense vitality which com- 
pletely overrides all artistic conventions. 
In portrait work this painter has al- 
ready shown himself capable of master- 
ing almost any difficulty, whether it be 
that of a musician inspired by her own 
strains, as in the portrait of the ‘cellist, 
Mme. Suggia; that of a Spanish Gypsy, 
eloquent of the traditions of her tribe, 
or that of a politician, such as the prime 
minister of New Zealand, Mr. Gerald 
Massey, whose type he has seized with 
as much definiteness. as if he specialized 
in portraits of the “Presentation” type. 
But it is perhaps in large compositions 
such his “Symphonie Espagnole” 
that John proves nowadays the most sug- 
gestive. An understanding of music and 
an appreciation of art go often hand- 
in-hand and certainly the artist, to 
carry out a conception so full of musical 
sound, must have as great a feeling for 
a symphony in notation as for a rhythm 
in paint. There is in his touch a sure- 
that defies criticism. One can but 
compare him to masters such as El Gre- 
co and Titian, to convey an idea of the 
strength and breadth of his latest 
achievements. 

It is worth while visiting the exhibi 
tion (a centenary one) of the Society of 
British Artists, if 


as 


ness 


only to renew ac- 
quaintance with Whistler's famous 
Miss Alexander” or, as it is alternative 
vy called, “A Harmony in Grey and 
Green.” This picture from time to time 


comes forth from its home with the orig- 
inal of the portrait, Mrs. Spring-Rice, 
to remind us of those far-off days when 
Whistler spelt anathema to the uniniti- 
ited and “symphony,” “nocturne” and 
“harmony” were new terms in art, fit 
only for mockery and derision. What 
a quantity of water has run_ beneath 
artistic bridges since that epoch! In the 
meantime the “Harmony in Grey and 
Green” has been not a little modified by 
the colors having considerably faded 
Symphonic artists should be particularly 
skilled in the mixing of their palettes! 
Much else in the -exhibition is of the 
type that one has outgrown but there 
ire some fine drawings by Leighton, a 
dignified landscape by Alfred East and 
good examples of the work of Cotman 
ind David Cox. 

Some of the items that will come up 
for sale at Christie’s in May in connec- 
tion with the Brownlow Collection are 
in the nature of human documents, for 
example, the baby-clothes worked by 
Princess Elizabeth for her sister, Mary I 


when the latter believed that she was 
about to become a m« ther, an event 
which, had it taken place, might have 


altered the world’s history. There are 
eighteen pieces in all, including a pair 
of shoes embroidered in silver and vari- 
ous items of much interest as exemplify- 


ing the fine needlework of the XVIth 
century. 
The portrait of Lord Tennyson by 


Millais, lent by Mr. Croal Thomson, of 
the Barbizon Gallery, to the Tate Gal- 
lery, has been secured by Lord Lever- 
hulme for the Lady Lever Art Gallery 
it Port Sunlight. It was painted for 
the poet’s friend, Sir James Knowles, 
and it was from the latter’s collection 
that the work was purchased by Mr 
Thomson on the owner's death. It de- 
picts Tennyson in the flowing cape that 
he habitually wore and is a decorative 
and impressive work. L. G.-S. 
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LOS ANGELES 


One of the strongest shows of the year 
is that of about twenty paintings and a 
somewhat greater number of etchings and 
pencil drawings by Armin Hansen, at the 
Stendahl Galleries. Hansen is a power- 
ful interpreter of the life of the Pacific 
Coast fishermen, and his sea has a weight 
and a depth of color seldom attained by 
a painter. Among the subjects shown is 
the etching, “The Sardine Boats,” which 
took the chief cash prize at the recent 
showing of the International Print Mak- 
ers at Los Angeles Museum. ‘The artist, 
who hails from Monterey, is in Los An- 
geles in a hospital, an operation on one 
ear having been found necessary. 

At the Norse Club, Wilcox Avenue, 
Hollywood, which recently was formed 
by Finn Haakon Frolich, sculptor, a boon 
companion of Strindberg, Hamsun and 
Boyer, in their student days in Paris, a 
series of one-man shows has been begun 
with success. The club has as members 
several hundred writers, painters, sculp- 
tors and motion-picture producers of Los 
Angeles and Hollywood. The first exhi- 
bition consisted of some thirty pieces of 
sculpture, most of them being small fig- 
ures of grace and charm by Frank 
Wamsley. This was followed by an ex- 
hibition of twenty landscapes from the 
brush of Paul Lauritz. These are di- 
versified in subject, being from Alaska, 
Norway and southern California. 

Recent landscapes of southern Califor- 
nia from the brush of Elmer Wachtel are 
exhibited at the Kanst Galleries. Wachtel 
is one of the pioneer landscape painters 
of Los Angeles. His work is beautiful 
in drawing and impeccable in values, and 
it has been steadily growing richer and 
richer in color. His favorite subjects are 
the mountains and valleys in the light of 
late afternoon, but now and again he 
makes excursions into the High Sierras, 
giving us pictures of a pure and cold 
loveliness. There always is poetry in 
Wachtel’s work. 

Pieter van Veen, who came here re- 
cently from New York, will exhibit at 
Stendahl’s in a few weeks. He is sketch- 
ing at Laguna Beach, and probably will 
establish a studio there. His exhibit at 
Stendahl’s will consist principally of east- 
ern landscapes. 

At Cannell & Chaffin’s Gallery J. Dun- 
can Gleason, famed as an athlete and at 
one time a well known illustrator, is 
showing a series of etchings of seacraft 
entitled “Windjammers.” These have 
been issued in book form, the artist’s 
wife, Dorothy Ferguson Gleason, furn- 
ishing the text. 

John Frost, son of A. B. Frost, whose 
home is in Pasadena, has just opened an 
exhibition of fifteen landscapes from the 
Mojave Desert at Stendahl’s. Frost has 
caught the aspects of the desert with 
great subtlety, and his pictures are prov- 
ing to be “best sellers,’ reaching the lay- 
man as well as his brother craftsman 
by their truth and poetry. A. Phimister 
Proctor’s small sculptures, many of them 
miniature copies of colossal groups in 
Washington, Denver, Seattle and other 
cities, are still to be seen at Stendahl’s 
Recent etchings by Armin Hansen are 
promised for an early date. 

Paintings, mostly landscapes, by Elmer 
Wachtel, Maurice Braun and Louis 
Hovey Sharp are at Kanst’s through 
April. 

Frances Gearhart and May Gearhart 
are showing color etchings and wood 
block prints at the MacDowell Club. 

The Ebell Club has prints and etchings 
by the Gearharts, etchings by John W. 
Cotton, and French prints. 

—Antony Anderson. 


Rockford, Ill. 

Guy Wiggins is showing ten of his 
paintings of landscapes in Connecticut in 
the exhibition at the Belle Keith Art 
Galleries from the Milch Galleries in 
New York. He and William Sawitzky, 
who brought the exhibition here, were 
entertained at dinner by the Rockford 
Art Club. Among the other artists rep- 
resented by paintings are Henry Golden 
Dearth, Matilda Browne, Murray P. 
Bewley, Martin Borgord, Leon Gaspard, 
Maurice Braun, Edward Dufner, George 
Pearse Ennis, Daniel Garber, Edmund 





||| Greacen, Ernest Lawson, Hobart Nichols, 


| William M. Paxton, Edward Potthast, 
| Henry Ranger, William Ritschel, Per- 

cival L. Rosseau, Henry Tanner, William 
| Singer, W. Granville Smith, Everett 
| Hainer and Frederick J. Waugh. 


SAN FRANCISCO 


Clark Hobart is showing in the small 
gallery of the Bohemian Club a group 
of portraits and landscapes. In his latest 
work there is evident a disposition to 
follow after Zuloaga and Gauguin. But 
in this small exhibition several canvases 
are distinctly good. His “Portrait of 
George Eaton” is virile; “The Little 
Model,” a small sketch of fine quality. 
“In Kentfield,” and “Santa Rosa Ranch,” 
two small landscapes, are most success- 
fully handled. The exhibition will hang 
for several weeks. 

Gittardo Piazzoni has,removed his col- 
lection of small paintings from the Bo- 
hemian Club to Helgeson’s Gallery. Sev- 
eral additions have been made, including 
his large mantel decoration, “Angel 
Island.” 

The Gump Galleries have just acquired 
one of ‘T’wachtman’s large landscapes, 
‘Winter,” a particularly fine example. 
In their small gallery is hung a group cf 
Will Sparks’ canvases, his typical mel- 
low adobes. They are also showing a re- 
cent painting by Gustaf Liljestrom, “Noc- 
turne,” a splendidly poetic combination of 
water, trees and sky. Another acquisi- 
tion is a small group of aquarelles by V. 
Ulianoff, one of the rapidly increasing 
group of Russian artist refugees. 

At the Print Rooms are about thirty 
fine Hadens, including two of his most 
famous plates, “Shere Mill Pond,” and 
“Sunset in Ireland.” An exhibition of 
primitives opens about the middle of the 
month. Harry Noyes Pratt. 


Oakland, Cal. 

The paintings by the “group of six” 
which have. been shown for the past 
month at the Municipal Gallery are, in 
response to popular request, to continue 
for at least another two weeks, to be 
followed by a brief showing of ihe work 
of another greup of East Bay painters. 

On May 6 will open the second annual 
exhibit of the Oakland Gallery. Invita- 
tions have been sent to fifteen or twenty 
of the recognized artists of the state 
whom it is particularly desired to have 
represented. The show is, however, open 
to participation by any artist whose work 
can pass the jury. Paintings must be 
delivered by May 1. The jury, it is un- 
derstood, has been selected with a view 
to diversity of viewpoint. No discussion 
of pictures will be allowed, voting being 
by secret ballot. This will be accom- 
plished by means of the electric voting 
machine devised by Director C. H. Clapp, 
which will have its first trial with this 
jury. Last year’s annual was distin- 
guished by the work of the invited ar- 
tists, which was not subject to rejection 
by the jury. It will be interesting to note 
whether this year’s show will display sich 
marked contrast between the exception- 
ally fine work of the invited group and 
that selected by the jury. —H. N. P. 


Berkeley, Cal. 


Conservative Berkeley was startled on 
April 16 by a show of the Modernist 
work of Mrs. McCloud Batten. There 
are in this group of paintings about fifty 
canvases, striking a distinctly different 
note from any of the work of the local 
painters. They are hung in the gallery 
of the California League of Fine Arts. 

The attendance at the league’s show is 
sufficient proof of the need which the 
new league aims to fill. In existence a 
month, the organization has already 
signed more than 200 members and has 
made an initial deposit toward its build- 
ing fund. The exhibit has been rehung, 
with the addition of several new can- 
vases, and now presents a very pleasing 
show. Lee Randolph has sent in several 
very fine landscapes, and Perham Nahl 
has hung another large canvas. Nahl 
is striking a distinctive note and a new 
one in these oils. He is using pure color 
without the slightest manipulation, and 
gaining a result which is splendidly 
strong without in the least detracting 
from the poetic quality of the work. 
Weekly lectures are to be held in the 
gallery by qualified speakers on the his- 
tory of art. —H. N. P. 














Denver 


The Joseph Brummer collection of 
Egyptian, classic and medieval sculpture 
has been on exhibition at the Public 
Library under the auspices of the Denver 
Art Association. 

Walter Pach, translator of Elie Faure’s 
“History of Art,” lectured at the Li- 
brary, and also at Chappell House. 

—M. R. F. V. 
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CHICAGO 


The Art Institute announces that 
Charles Fabens Kelley, of the Fine Arts 
Department of Ohio State University, 
who has accepted the appointments of as- 
sistant to the director and of curator of 


Oriental arts at the Institute, will assume 
his new duties June 15. He is a graduate 
of Harvard, has been a member of the 
faculty of the University of Illinois, and 
is the author of books on art subjects. 

A second announcement is the election 

of Hardinge Scholle of New York to the 
place of assistant curator of the decora- 
tive arts department of the Institute, of 
which Miss Bessie Bennett is the head. 
Mr. Scholle is also a graduate of Har- 
vard and comes from the Metropolitan 
Museum, New York, where he was an 
assistant in the department of decorative 
arts, specializing in the Gothic and the 
pre-Gothic periods. Mr. Scholle is go- 
ing abroad for the summer to study the 
museums in Italy, France, Germany and 
England. He will take up his work at 
the Art Institute in the autumn. 
Clarence Hough, who has served three 
years as the head of the publicity depart- 
ment at the Institute, has resigned in 
order to have leisure to go abroad. Mr 
and Mrs. Hough and family will shortly 
sail for France and will travel until 
autumn on the continent and in Great 
Britain. 

Frank G. Logan, vice president of the 
Art Institute, has donated a fund for the 
purchase of majolica and terra cotta ob- 
jects from Italy to be added to the ref- 





erence material for class room use in the 
school. The majolica consists of vases 
from the Cantagagalli factory in Flor- | 
ence and the Dnita potteries in Umbria. | 
Several caskets of terra cotta in Byzan- | 
tine, Gothic or Renaissance style, jardi- | 
nieres with modeled and inset mosaic dec- | 
oration, and a heraldic plaque come from 
the Signa manufactory near Florence. 
The new art society, the Painters and | 
Sculptors of Chicago, of which Lorado | 
Taft is president, held its first ratification | 
meeting and dinner at the Cordon Wed- 
nesday evening. The constitution of the 
organization follows closely that of the 
National Academy. 
E. Martin Hennings is showing paint- 
ings of the Taos country at Marshall 
Field & Company’s Galleries. The 
“Aspen Grove” is among the pictures of 
decorative quality. 
Carl Krafft has twenty or more land- 
scapes at Ackermann’s. This exhibition, 
under the personal direction of Thomas 
Whipple Dunbar, is one of the most suc- 
cessful of the season. The pictures are 
mainly scenes of the Ozark Mountains. 
—Lena M. McCauley. 


Milwaukee 


The annual show of the Wisconsin 
Society of Painters and Sculptors is 
regarded as perhaps the best ever held in 
Milwaukee. The Art Institute’s medal 
and a prize of $100 for the best painting 
shown was awarded to Gustave Moeller 
for “The Quiet Valley.” The Florence 
B. Fawcett prize of $100 for the best 
flower painting went to Dudley Crafts 
Watson for “Hollyhocks.” Honorable 
mentions were given to Armin C, Han- 
sen and Henry Stelzner and special men- 
tions to Jewel E. Kreuger and H. 
Ameard Oberteuffer. Leslie J. Posey 
won the $50 prize for the best sculpture, 
with special mention going to R. G. 
Meyer and F. G. Wood. ‘The jury of 
awards consisted of Carl Krafft, Karl 
Buehr and Nellie V. Walker. 

The Society of Applied Arts has an 
unusually good show at the Institute. 
The James B. Bradford prize was award- 
ed to Amy Beyer for her textiles, pot- 
tery and silver work. The Institute’s 
prizes went to Elsa Ulbricht, Gertrude 
Cotton and Joseph Lukowitz. 

At the show of the Camera Club, John 
A. Jeske won first prize for a head, 
“The Sheik.” 

Paintings by Winslow Homer have 
been on exhibition at the Layton Gal- 
lery. 

Pictures by Walter Ufer are being 
shown at the galleries of Miss Cecilia 
Schwieweck, 406 Milwaukee St. Land- 
scapes of sunny and of stormy days on 
the desert, and scenes of life among the 
Indians are included. 





Columbus 
Sixty artists are represented in the 
display at the Gallery of Fine Arts, con- 
sisting of pictures from the International 
Water Color Show, first exhibited at the 
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April 11th to 28th 


Mrs. Ehrich’s Gallery 
Decorative Orchid Panels by Fe- 
licie Waldo Howell, A.N.A., in 
frames especially designed and ex- 
ecuted by Brainerd B. Thresher 
and a group of Mr. Thresher’s 

carved wood screens. 

















Salons of America, Inc. 
110 Columbia Heights, Brooklyn, N. Y. 


SPRING SALON 


Announcement 

The Salons of America has arranged 
with The American Art Galleries to 
take over the entire building for the 
Spring Salon, from May 21st to June 
9th, 1923. In addition to the galleries 
for Paintings and Sculpture, additional 
galleries are now open for exhibition 
of work in the following mediums: 

Black and White Drawings FEtchings 

Water Colors’ Pastels Stage Models 
Photographs Batiks Boat Models 
Miniatures Ceramics Metal Work 

Mural Decorations (sketches) 
Write 


at once for information, etc., 


te the Secretary. 
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Paintings Restored 


ALBERT duVANNES 
833 Lexington Ave., New York 
Rhinelander 5255 
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Apply to Box 666, Nantucket, Mass. 


NANTUCKET ISLAND 


‘Water-Front Studios’ for rent 
for the Summer 
CLASSES EXHIBITIONS 














From June 1st to September 15th 
Large, airy working studio ontop floor of Art Center 
Building. 


ART CENTER, 6§ EAST 


FOR RENT 


Elevator service. References required. 

Apply to EDITH HUNTINGTON SNOW 
and BEATRICE VAIL ABBOTT 

S6OTH STREET, NEW YORK 
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Chicago Art Institute. 
Oils and water colors by Alice Schulle 





are shown in a separate exhibition. 





P OF WHISTLER LITHO- 


OPEN APRIL TWENTY-SIXTH 
CHARMING EXHIBITION 


AT THE 


ANDERSON 
GALLERIES 


THREE NOTABLE 
PRIVATE COLLECTIONS OF 


ETCHINGS 
REMBRANDT, DURER 
D. Y. CAMERON, ZORN 
WHISTLER, MERYON 
MUIRHEAD BONE, Etc. 
WITH A FINE COLLECTION ‘ 





GRAPHS AND SEVERAL FINE 
ENGLISH SPORTING PRINTS 
IN COLOUR ‘ 
@. To be sold Thursday evening, 
May 3, at 8:15 
CATALOGUE ON APPLICATION ‘ 
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28 Place Vendome 
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PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 
607 FIFTH AVENUE, NEW YORK 





























THE 


FOLSOM GALLERIES 


104 WEST 57TH STREET 
NEW YORK 


AMERICAN PAINTINGS 




















aes Rutnhardt. 
& Son, Inc. 


606 Fifth Ave., New York | 
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ROYAL ART GALLERY 


Kleykamp 


THE HAGUE — HOLLAND 


Dutch Paintings and 
Early Chinese Art 
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ARLINGTON GALLERIES 


274 Madison Ave., bet. 39th and 40th Sis., 
New York 


IMPORTANT 
AMERICAN and FOREIGN 


PAINTINGS 





























MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 


538 Madison Avenue New York 















F. KLEINBERGER 
GALLERIES 


Inc. 


725 Fifth Avenue 
NEW YORK 


9 Rue de 1’Echelle 
PARIS 
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ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 








ST. LOUIS 


O!d masters lent by the Bachstitz Gal- 
lery, of The Hague, were on display last 
week at the City Art Museum. Por- 
traits by Holbein, Francois Clouet and 
Corneille de Lyons, an “Annunciation” 
by Botticelli, portraits by Goya, Tintor- 
etto, Van Dyck and Striegel; two land- 
scapes of the Dutch school and a Ma- 
donna and Child by Carlo Crivelli were 
included. Visitors at the Museum in the 
first ten days of April, while they were 
on display, numbered 14,269. Lent by 
the Kleinberger Galleries and shown on 
an easel in the large exhibition hall is 
a painting by Hans Holbein the Younger, 
a portrait of Jacob von Hertenstein, re- 
produced a few weeks ago in THE Art 
News. On the floor of the sculpture hall 
are four Oriental rugs from the Parish- 
Watson Company. The largest is a Per- 
sian carpet of the XVIth century, ten 
feet wide by twenty-five feet long from 
the collection of James W. Ellsworth. 
The others are Polish silk rugs of the 
first half of the XVIIth century. 

April 24 is the date for the Allied Arts 
exposition, auction and costume ball at 
the Chase Hotel. Prizes for costume and 
attendance have been contributed by W. 
K. Bixby, Mrs. Nancy Coonsman Hahn, 
QO. E. Berninghaus, Tom P. Barnett, and 
the Kocian, Healy and Newhouse Gal- 
leries. 

The Taos Society opened its annual 
exhibition of new paintings last week at 
the Noonan-Kocian Galleries, to be on 
display during April. The show includes 
twenty-six paintings that have been seen 
in other cities. On the first day a Texan 
purchased pictures by Berninghaus, Sharp 
and Couse. 

The St. Louis School of Fine Arts is 
holding its annual exhibition of student 
work at the City Art Museum during 
April. The usual collection of charcoal 
drawings, life studies and drawing from 
the antique, is varied by a splendid show- 
ing in the department of illustration and 
commercial art. 

A one-man show by Robert Kissack is 


in the gallery of the Artists’ Guild. 
The Western Arts Association will 
meet in St. Louis May 1, 2, 3 and 4 at 


the Chase Hotel. 

Thomas Wilfred demonstrated his 
“Clavilux” at the Principia School. Mo- 
bile color interests art workers and the 
audience contained representatives of all 
the arts in St. Louis. The flexibility, 
form and texture of the colors was re- 
markable. —Mary Powell. 


. 


Pittsburgh 

The most important collection of the 
works of Jean Louis Forain, the French 
master of caricature, which has 
been presented to the public, 
or elsewhere, will be shown at the Car- 
negie Institute at the same time as the 
twenty-second International exhibition. 
He is regarded as one of the greatest 
of living etchers and draughtsmen. The 
collection of his works was assembled 
by Homer Saint-Gaudens, director of 
fine arts at Carnegie, while abroad re- 
cently in the interest of the Interna- 
tional, and by Guillaume Lerolle, the 
European representative of the Institute. 
In all, there will be 171 works in the 
exhibition. Most of these will be etch- 
ings and drawings. 

In addition to the regular members of 


ever 
in France 


the faculty in charge of the coming sum- 


mer session at Carnegie Institute of 
Technology, C. Valentine Kirby, State 
director of art education, has been en- 
gaged to assist. Mr. Kirby will be pres- 
ent from July 2 to July 20 to give the 
course in the history and principles of 
art education. 


Metropolitan Art 
“Auction Galleries 





ow YORK CITY 


DETROIT 


The ninth annual Exhibition of Amer- 
ican Painting opened on April 11 at the 
Detroit Institute of Arts. This collec- 
tion is smaller than last year’s, but as 
carefully chosen, including contemporary 
work by the most typical, both conserva- 
tive and progressive with a sprinkling 
of the more radical. There are 110 pic- 
tures, including works by about a dozen 
Detroiters. Among the works shown are 
Frank W. Benson's “Summer Night,” 
| Julius Bloch’s “Chinese Tray,” Charles 
| 'H. Davis’ “Spring in the Hills,” Louis 
Kronberg’s Spanish “Lolita,” Childe Has- 
sam’s “Table Garden,” and Ben Foster’s 
“Autumnal.” Among the more modernis- 
tic works are “Northeast Storm” by 
Homer Boss, John Carroll’s powerfully 
constructed “Kathleen,” Ernest Fiene’s 
“Still-life with Eggs,” as masterly as 
Cézanne; Hennings’ “Veil of Blossoms,” 
as precious as the artist’s contributions 
in the last two years, and Eugene 
Speicher’s “Portrait of, a Young Girl.” 

Of the really radical but intriguingly 
attractive are the following: Afroyim’s 
“Colus Plant,” Samuel Halpert’s “Land- 
scape,” Maurice Prendergast’s -‘Fruit 
Study,” all three of which are most im- 
pressionistic and somewhat like the work 
of Matisse. One of the most amusing 
pictures is Fred Gardner’s “Mexican 
with Burro” in which the donkey has an 
almost human look, and the man very 
much the appearance of the burro. Jud- 
son Smith’s “Winter Window” is really 
a cross between Futurism and Synchron- 
ism. 

Other artists represented include Way- 
man Adams, with “Joseph Pennell Paint- 
ing,” Frederic Clay Bartlett, Hilda 
Belcher, George Bellows, Max Bohm, 
Ross E. Braught, Dines Carlsen, John 
F. Carlson, Kathryn E. Cherry, Eliot 
Clark, Randall Davey, Charles H. Davis, 


Guy Péne Du Bois, Truman E. Fassett, 
Gertrude Fiske, John F. Folinsbee, Gerald 


A. Frank, Daniel Garber, John R. Gra- 


bach, William Greason, Childe Hassam, 
Robert Henri, Eugene Higgins, Leon 
Kroll, Ernest L. Ipsen, Carl Lawless, Lois 


Lenski, Tod Lindenmuth, George J uks, 
Jean McLane, Gari Melchers, John C. 
Johansen, Walter Pach, Bertha Menzler 
Peyton, .Charles Reiffel, William Ritschel, 
Carl Rungius, Elmer Schofield, Dixie 
Selden, Henry B. Snell, Gardner Symons, 
Giuseppe Trotta, Douglas Volk, Fred- 
erick J. Waugh and Warren Wheelock. 

The Carper Gallery has on view a col- 
lection of paintings by George Elmer 
Browne. 

The John Hanna Gallery has on view a 
group of Western subjects by H. Bar- 
nard Wright from Alberta. He has 
caught the majesty and picturesqueness 
of the Canadian Rockies. 





Baltimore 

Pastels by Glenn Cooper Henshaw at 
the Galleries, mainly depicting 
scenes in New York city, have drawn 
favorable reviews from local critics. J. 
QO. L. in the Evening Sun says: 

“He seems able to take the most com- 
monplace view, some street corner or 
vista, some skyscraper, or perhaps it may 
be a river scene with passing steamers, 
and, regarding these things with poet’s 
vision, to reproduce them on paper in 
terms of a curious exaltation. He seems 
to spiritualize everything he approaches, 
making dream pictures out of everyday 
places.” 

Paintings by Edmund W. Greacen are 


Jones 


on view at the Maryland Institute. The 
exhibit includes several oils done in 
France in 1918-19. In addition there 


are several smaller landscapes and stud- 
ies of the nude. A_ recent portrait 
study of Marion Buckler that was shown 
at the Salmagundi Club, New York, is 
also displayed. This is the portrait that 
was originally called “Green and Lav- 
ender” and which caused one critic to 
write ecstatic phrases of its dream-like 
quality. 


Des Moines 
Twenty still-life pictures by Gerald 
Frank are on exhibition during April in 
the Des Moines Art Gallery. 














FRENCH & COMPANY 


WORKS OF ART 





ANTIQUE TAPESTRIES 
EMBROIDERIES 











6 EAST 56TH STREET, NEW YORK 


VELVETS 
FURNITURE 

















TOLEDO 

The Toledo Federation of Art Socie- 
ties is holding its sixth annual exhibi- 
tion at the Museum of Art. The 122 
pictures include sixty-seven oils and | 
twenty-one water colors. The show will 
last until the end of the month, 

“Without detracting in any particular 
from past exhibitions,” says Blake-More 
Godwin, curator of the Museum, “I have 
no hesitancy in saying that the present 
one is more ambitious and of a higher 
standard than any of its predecessors.” 


ter standard of quality than ever before 
seen in a display of home talent.” 


Among the artists represented are 
Harold Walker, Bale Bartko, Nicholas 
Yellenti, Lulu M. Snell, Grace Rhoades 
Dean and Isaac Rader, who have won 
prizes at previous exhibitions; Ben A. 
Cratz, Marie Osthaus Griffith, Frank H. 


Aldrich, Mrs. C. P. Brockway, Flora L. 
Carpenter, Stephen Cherry, J. Ernest 
Dean, Henry L. Doscher, Jr., Fred J. 
Folger, Harriet G. Hallenbeck, Robert 
T. Nye, George Polhamus, Wilmer A. 
Reed, Marvin Sauppe, Josephine B. 
Scott, Ellen Sinclair, Frank Sottek, E. 
W. Spring, John F. Swalley, Katherine 


Travis, Clara T. Ward, Hubert C. Wid- 
ner, B. D. Woodruff, Louis Bruyere, 
George Jensen, Margaretta Blair, Cath- 
erine H. Bollman, Mrs. Marian S. Max- 
well, Howard Schuller, Lenore Wylie 
and Arthur G. Timm. 
ai ee ; 
Cincinnati 
Glen Tracy exhibited drawings and 
paintings at the Museum for the first 
half of April. The paintings were all 


small landscapes with the 
one nude. “Indian Summer Haze,” “Win- 
ter Sunshine” and “November Sunset’ 
were among the finest landscapes shown 
A drawing of the Dixie Terminal at 
night was also favorably criticised. 

Colored monotypes by Lee Randolph 
are on view at the Crafters’ Shop. Mr, 
Randolph, who has been director of the 
California School of Arts since 1915 
studied at the Cincinnati Art Academy 
under Noble,, Nowotny and Duveneck 

The A. B. Closson Galleries will hold 
an exhibition of etchings under the aus- 
pices of Kennedy & Company from May 
1 to 12 inclusive. 


exception of 





London Kyoto 
Osaka VON Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 








WORKS ofr ART 


FROM 


JAPAN 4nd CHINA. 





| 


The Toledo Times expressed the opinion 
that “although not so large as in previous | 
years, the exhibition makes up for its | 


lack of quantity with a higher and bet- | 





H. Koopman & Sons 


INC, 
WORKS OF ART 


OLD ENGLISH AND CONTINEN- 
TAL PORCELAIN, OLD ENGLISH 
SILVER AND REPRODUCTIONS; 
OF PLATED WARE 
OLD GLASS WARE AND 
IRON GARDEN FURNITURE 


26 EAST 55th STREET, NEW YORK 





Daniel Gallery 


PAINTINGS 


of Individuality 
2 West 47th Street New York 





SCHWARTZ GALLERIES 
14 Best OG Siac ae 


Opp. Ritz - Carlton PAINTINGS 
Kew Vers ETCHINGS 


bed ENGRAVINGS 


Buorlet on request 




















JOSEPH BRUMMER 
Classical, Oriental, Mediaeval 
WORKS OF ART 


43 East Fifty-seventh St., New York 
203 bis Bd. St. Germain, Paris 
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ART GALLERIES 


| 536 South Michigan Ave., Chicago 
The Congress Hotel 
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Louis Ralston | 


and Son 


Ancient and Modern 
PAINTINGS 


Fifth Avenue and Forty-Sixth Street 
Four East 


NEW YORK 

















at moderate terms. 


Directors of Museums of 





Auctioneers - Appraisers 


Estates Appraised for Inher- 
itance Tax, Insurance or 


Sold at Public Auction 
S. G. RAINS, Auctioneer 


45-47 WEST 57TH STREET 
| C7, | 








Old Italian Masters 


may be bought privately from great Italian collections 
Important historic and genuine 
examples of all the great painters and sculptors of 
the XIV, XV as Well as the 


may be seen and purchased by collectors of art, or 


HENDRIK C. 
3 piazza del Popolo, Rome 


XVI centuries 


Fine Art, by applying to: 
ANDERSEN 




















EXHIBITION of 
PAINTINGS 


BY 


Victor Charreton 


Commencing April oth 
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NEW 
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R. C. & N. M. VOSE 


ESTABLISHED IN 1841 


|. ___ HIGH cLass 
PAINTINGS 


Early English 
American 
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Modern Dutch 
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LEWIS »» 
SIMMONS 


Old Masters 
d and 
Art Objects 


612 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 











2 West 56th Street 
New York 
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|| Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS 
16 Rue Laffitte 
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PHILADELPHIA 


Simultaneously with the Peale 
bition of American historical 


exhi- 


portraits 


ern French, the other of modern Japan- 
ese art, at the Pennsylvania Academy of 
Fine Arts. 
modern “French 


For the catalogue of the 
Dr. Albert C. 


Barnes has written the foreword, and al- 
though he does not say that the pictures 
are his, yet they are by the same artists 
whose work he purchased and exhibited 
recently in Paris at the Gallery Paul 
Guillaume, and are destined for the new 
Barnes Museum in Merion. The work 
is of the most advanced manner as typi- 
fied by the great number of canvases by 
Soutine, who glorifies the ugly. Among 
the great variety of pictures are works 
by Matisse, Utrillo, Derain, Kisling and 
Picasso. There are landscapes by Kis- 
ling, Gritchenko and Utrillo, emotional 
portraits by Mocigliani, and nudes by 
Kars. Other artists Perdiat, Lau- 
renein, Ghiricy, Lotiran, «nd Pascin 

It is like passing from a steel forge 
to the evening peace of a secluded gar- | 
den to enter the adjoining galleries where 
the Japanese paintings are hung. The 
work of Seiho exhilarating in the 
deep appeal of its simplicity in composi- 
tion and treatment whether it be the 
landscape “Twilight and Homeward 
Bound” “Iris,” or the animal studies 
of “Barnyard Fowl,” or monkeys, or 
lions. ‘The subtlety of expression in the 
woman in “Finishing Her Letter” by 
Keigetsu, the decoration of “Empress 
Komio” by Reika, “Emperor Engi” by 
Aikiu, and the flower subjects by Kwa- 
gaku, Seiho, Goun and Bakusen, all give 
play to the imagination. There are many 
more artists represented among the eigh- 
ty-two works in this collection, which is 
shown through the courtesy of Yonezo 
Okamoto of New York and Tokio. These 
exhibitions will continue until May 9. 


work, 


are 


18 


or 


McClees Galleries show a series of 
new etchings by well known etchers 1n | 
groups, the first of which are the dog | 
subjects of Marguerite Kirmse. These 
will be followed by new work by E 
Blampied, John R. Barclay and L. 


Srouet, color etchings of the Orient by 
Edgar L. Pattison, and the beautifully 
drawn child subjects of J. H. Dowd. 

The Art Alliance has made plans for 
two memorials for one of the founders, | 
the late Mrs. Christine Wetherill Steven- 
son, known as “Peggy Shippen.” These 
will take the form of a bronze tablet, 
the sculptor of which has not yet been 
determined and an endowment the income 
from which will be awarded in turn to 
each of ats. “Misr jasper Yeates 
4rinton is chairman of the committee. 

The Pennsylvania Museum displays a 
collection of Czecho-Slovakian art in the 
print room April 8 to 30. It comprises | 





tir. 


engravings, etchings, lithographs, and 
monotypes; one of the most distinctive | 
works being a woodcut portrait of | 


| 

| 

| 

} 

Joseph Maneo by M. Sabinsky. 
—Edward Longstreth. | 


there are two other displays, one of mod- | 


THE ART NEWS 
HARTFORD 


The Connecticut Aeademy of Fine Arts 
its thirteenth annual exhibition 
of oil paintings and sculpture on April 7 
in the Wadsworth Atheneum Annex. The 


opened 


Charles Noel Flagg prize for the best 
of art shown to 
George W. Sotter Mills, 
Moonlight.” The Dunham prize went to 
James Goodwin McManus for his 
trait of Thomas Snell Weaver. 


work was awarded 


for “Carver's 
por- 


Honorable mention was given to Ivan 
Summers for his “Winter's Mantle,” to 
Herman Sodersten for “Happy Days,” to 
William Meyerowitz for “My Sister,” to 
Gertrude Nason for “Still Life,” to Al- 
bertus E. Jones for “Self-Portrait,” and 


to Joseph H. Greenwood for “A Winter | 


Stream.” The jury of awards was com- 
posed of Carl Ringius, George Thomson 
and Charles Foster. A more extended 
review will be given the exhibition next 


| week. 


exhibition of Aty 
paintings, mostly marines, at the Wads- 
worth Atheneum Annex, an annua! 
affair is looked forward to by many lov- 
ers of this artist’s work. Special mention 
should be made of “Wintertime” 
picting the harbor at Gloucester 
seen from the artist’s studio on Banner 


4 , 
(scat \nderson’s 


as 


de- 


as 


Hill. “Filled Sails” ald “The Fishing 
Fleet,” full of action, show the painter's 
love for the sea and the men of the sea. 


Other canvases of equal importance por- 
tray the harbor in early morning, 
night, and at the twilight hour. A num- 
ber of canvases were sold. 

The Wadsworth Atheneum has a loan 
exhibition of modern paintings, thirty- 
five in number, contributed mainly by 
New York galleries. The list of artists 


includes Edward A. Bell, George Bel- 
lows,. Ralph A. Blakelock, Eugene L. 
Baudin, Robert B. Brandegee, Bryson 
Burroughs, D. Y. Cameron, Gustave 
Cotrbet, John E. Costigan, E. Irving 
Couse, William B. Crossman, Elliott 
Daingerfield, Henry Golden Dearth, Jolin 
F. Folinsbee, Ben Foster, George Fuller, 
Robert Henri, Henri Le Sidaner, Gari 
Melchers, René Menard, Claude Monet, 


Ivan Olinsky, Camille Pissarro, Charles 
Prendergast, Alfred Sisley, Alfred Stev- 
ns, Abbott H. Thayer, Horatio Walker, 


Joseph Pennell, J. Alden Weir and F. 
sallard Williams. 
Newark 
The yark Museum will hold “an 
extensive exhibition explanatory of China 
indwhe Chines. -uucder the urcetian of 


John Cotton Dana, in October and No- 


vember. It is hoped to have the active 
co-operation of the Chinese as well as 
Americans who wish to have China and 
its people understood and appreciated. 
The exhibition is planned to show the 
Chinese as “a living people, a going con- 
cern, constituting one-quarter of the hu- 


| man race.” 





at | 


WASHINGTON 


A charming collection of portraits in 
drypoint and lithograph by Walter Tittle 
in the small sculpture room 
in the Corcoran Gallery of Art until 
April 24. Mr. Tittle was first known 
as an illustrator and portrait painter in 
oils, but he has chosen these other me- 
diums as more satisfactory in his particu- 
lar field. The portraits, of which there 
are fifty-five, are executed with pro- 
nounced skill in drawing and in character 
delineation. The portraits of twenty- 
Fseven men prominent in the Conference 
on the Limitation of Armaments held in 
Washington are autographed by the sit- 
ters and several of them bear special 
tributes to the artist, including the one 
f President Harding. 


is shown 


special mention, those of 
George, Aristide Briand, Sir Auckland 
Geddes and Dr. Sze would be described 


as virile and notable. Portraits of Vis- 
count and Viscountess Astor, Joseph 
Conrad, Gilbert K. + Chesterton, John 


Drinkwater, Maurice Hewlett and Alfred 
Noyes also are finely executed. 

Charles D. Walcott, secretary of the 
Smithsonian Institution, called at the 
White House this week to notify the 
President that the Freer Gallery will be 
formally opened on May 2. He said 
| prominent men from all parts of the 
United States had signified their inten- 
tion to be present. The event will be of 
international importance the Freer 
collection is especially rich in Oriental 
art and its group of Whistlers is the 


as 


cock Room” is reproduced entire as it 
was in Leyland House, London. It is 
expected that the gallery will be a 
Mecca for artists and scholars from all 
over the world. Helen Wright. 


‘ non Of 
Academy Sales Reach $33,258 
[Continued from page 1] 
Bruges,” J. Paul Verres; “Katu,” Mar- 
gery A. Ryerson; “Pentland Hills,” 
Margaret Manuel; “Lowlands” and “The 


Building,” Joseph Pennell; “Mother and 
Child,” Hart; “The Arch,” 
“Grim Spain” and “Puenta de Alcantara,” 
Ernest D. Roth; “The Harbor,” E. § 
Hewitt; “Thoughts” and “Spanish Café,” 
L. D. MeMorris: two prints entitled 
“Aquatint, Winter,” Lilian P. Bain; “The 
Picnic.” Bolton Brown, and “Alone,” Eu 
gene Higgins. 


George 


Dallas 


Thirty-five landscape paintings by 


Lauderdale shown for 
Sarter Gallery. 


painted in 


Ursula 
days at 


Valley,” 


were 
“Mission 
California; “Sun 
shine and Shadow,” depicting eucalypti 
in that state, and her flower 
were among her most admired canvases 


the 
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Goldschmidt Galleries, ix. 
Old Works of Art 
Paintings by Old Masters 
673 FIFTH AVENUE, NEW YORK 





J. & S. Goldschmidt 
Old Works of Art 
Paintings by Old Masters 


Frankfort-on-Main Kaiserstrasse 15 








Studio Founded 1840—in New York since 1907 


Restoration of Paintings 
M. J. ROUGERON 
94 ParK AVENUE New Yorx 


ARNOLD 
SELIGMANN 
Works 
of Art 


23 Place Vendome, Paris 


wee. 





{ Arnold Seligmann, Rey & Co. 
Incorporated 


7 West 36th St. New York 








Ackermann Galleries, 10 East 46th St.—Water | 
colors of London by Barry Pittar, through | 
April. | 

Ainslie Galleries, 677 Fifth Ave.—Paintings | 
by Jonas Lie, to April 28. 

Allied Artists of America—Tenth annual ex- 
hibition. the Fine Arts Bldg., 215 West 57th 
St.. April 22 to May 12 

Anderson Galleries, Park Ave. and 59th St.— 
Second international exhibition by the Brook 
Ivn Society of Etchers, to April 28. 

Arlington Galleries, 27 Madison Ave.— 


American and French panels and etchings by 
Elisha Kent Kane Wetherill, through April. 
Art Center, 65-67 East 56th St Memorial ex 
hibition of Elihu Vedder’s original drawings 
for Khayyam, to April 28; portraits 
by Orlando Rowland, to April Gothic 
and Renaissance scu!pture and French and 
Italian Primitives, collection of René Gim 
pel, to April 28; exhibition by Pictorial Pho 
tographers, to April 28 
Babeock Galleries 19 Fast 
by William Arthur Patty, 
Beecher .Memorial Gallery, 
Orange and Hicks St. 

lection of paintings after 
“Home Beautiful” lent by 
to April 30 
Be'maison Gallery 
nes by the younger 
Bonaventure Gallery 
graphs of celebrities 


Brooklyn Museum, 


()mar 


OR. 


49th St Paintings 
April 23 to May 5. 
Plymouth Institute, 
Brooklyn—Loan col- 
Nattier, and the 
John Wanamaker, 
Tohn Wanamaker’s—Paint 
French artists. 
536 Madison Ave 
to April 27 
Eastern Parkway—Euro- 


Auto 





pean paintings; Tissot water colors; Ameri 

in paintings: 100 pictures of ancient Eeyp 

tian ! : exhibition of Negro art from Cen 
tral Africa | 
Brooklyn Society of Artists—Seventh annual | 
exhibition at Pratt Institute, to May 2 | 


Brown-Robertson Galleries, 415 Madison Ave.— 
Color etchings and aquatints, beginning April 


93 
Brummer Gallery, 43 East 57th St.—Water 
colors and drawings by the Modern Artists 
of America, to May 12 

FitzRoy Carrington, 707 Fifth Ave.—Engrav- 





ings and woodcuts by Diirer; “Some Masters 
, r 


of Lithography.” 
Civic Club, 14 West 12th St Paintings by | 
leonard M. Davis, to May 1. 
Daniel Gallery, 2 West 47th St.—Water col 
ors by Owen Merton, to May 1. | 


Dudensing Galleries, 45 West 44th St.—Paint- 
ings by Victor Charreton, to April 30. 
Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of pastels 


Ehrich Galleries, 707 Fifth Ave.—Portraits by 
Leo Katz, to April 28; paintings of orchids 
by Felicie Waldo Howell 


Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 
tion of metal work, linens, Cantagalli glass 
and antique furniture. 

Fearon Galleries. 25 West 54th St,—-Paintings 








by Raeburn, Gainsborough, Cotes and Rey- 
nolds. 
Ferargil Galleries, 607 Fifth Ave.—Exhibition 
£ American paintings; sculpture and | 
wrought iron by Hunt Diederich. 


| Kraushaar 


Folsom Galleries. 104 West 57th St.—Paintings 
by Theodore J. Morgan, to April 24. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Opening exhibition of Amer- 
ican painting and sculpture 

The Misses Hill Gallery, 607 Fifth Ave.— 
Paintings by Elizabeth Hicks and Rose Ned- 
will, beginning April 23. 


Kennedy Galleries, 693 Fifth Ave.—Water col 


or drawings by A. O. Lamplough. é 
Keppel Galleries, 4 East 39th St.—Etchings 
by Forain, to April 28. 


Galleries, 668 Fifth Ave.—Portraits 
by Edmund Pizzella,-to April 24. 

Kipps, Ltd., 671 Lexington Ave.—Water colors 
by Frederic Soldwedel, through April. 

Knoedler Galleries, 556 Fifth Ave.—Etchings 
and drypoints by D. Y. Cameron, through 
April; group by Daniel Chester French, to 
April 28; portrait by Arthur de Ferraris. 
Galleries, 680 Fifth Ave.—Paint- 

John Sloan, to May 5, 

Galleries, 559 Fifth Ave Flower 
by Carle J. Blenner and portraits 
by Alfred Hoen, April 23 to May 5. 

Lewis & Simmons, 612 Fifth Ave.—Old mas- 
ters and Barbizon paintings. 

Lowenbein Gallery, Fast 59th St Water 
colors by Giuseppe Trotta, to April 27. 


Kingore 


ings by 
John Levy 
paintings 


Macbeth Galleries, 450 Fifth Ave Paintings 
by Maurice Braun, to May 7; paintings by 
Catharine Wharton Morris, to May 7. 

Metropolitan Museum, Central Park at 82nd 
St.—Loan exhibition of Chinese paintings; 
loan exhibition of old English ship models; 
loan exhibition of sculpture by Degas; George 
Fuller Centennial Exhibition, te May 20. 

Milch Galleries, 108 West 57th St Paintings 
by Hassam Brush, Metcalf, Crane and 
others, April 23 to Mav 80. 

Montross Gallery, 550 Fifth Ave.—Paintings 
by Arthur B. Davies, to May 10. 


Mussmann Gallery, 144 West 57th St.—Etch 


ings by American artists. 


| . . 
National Assn. Women Painters and Sculptors 





Exhibition at the Staten Island Int. of 
Arts and Sciences, St. George, S. to 
April 30. 

National Sculpture Society.—Indoor and out 


door exhibition of American sculpture at the 
museums located at 156th St. and Broadway, 
to August 1. 

The New Gallery, 600 Madison Ave.—Paint 
ings by Boris Grigoriev, to April 28 

N. Y. Public Library. Fifth Ave. and 42nd 


St.—Etchings by Whistler; “‘Making of a 
Tapanese Print.” 

Ralston Galleries, 4 East 46th St.—XVIII 
century English portraits and Barbizon 
paintings. 

Rehn Gallery, 6 West 50th St.—Paintimgs by 
Theodore Robinson and John Twachtman. 

Reinhardt Galleries, 606 Fifth Ave.—Ancient 


Indian and Graeco-Buddhist sculpture. 
Salmagundi Club, 47 Fifth Ave.—Spring exhi- 
bition of water colors, block prints, etc., to 
April 25. 
Schwartz Gallery, 14 East 46th St.—Exhibition 
of modern etchings. 


Scott & Fowles Galleries, 667 Fifth Ave.— 
Water colors by Childe Hassam and sculpture 
by Sudbinin. 

Société Anonyme, 19 East 47th St.—Paintings 
by Kandinsky, through April 

Mrs. Sterner’s Gallery, 22 West 49th St.— 


Mural decorations and paintings by Gardner 
Hale, to April 28. 

Arthur Tooth & Sons, 709 Fifth Ave.—Exhibi- 
tion of Barbizon paintings. 

Weyhe Galleries, 710 Lexington Ave.—Draw- 
ings and lithographs by Alfred Dehn, to 
April 25. 

Whitney Studio, 8 West 8th St.—Annual ex- 
hibition by members of the Whitney Stulio 
Club, to April 30. 





Wiener Werkstaette of America, 581 Fifth 
| <Ave.—Exhibition of Viennese art. 
Wildenstein Galleries, 647 Fifth Ave.—Paint- 


| ings by Abram Poole; XVIII century French 
| portraits. 
Women’s City Club, 22 Park Ave.—Paintings 


by Edmund W. Greacen, to April 30. 
Howard Young Galleries, 620 Fifth 
American and European paintings. 
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(& Photographers to the Nesional Acsdemy of Design 5) 
Peter A.Juley & Son 


Photographers of Fine Arts 
Since 1896 

219 East 39** Street-New York City 
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3404 

















largest in the world. The Whistler “Pea- | 








If one were to single out portraits for | 
. | 
David Lloyd- | 


Sentinel,” Charles Warren Eaton; 
“Mount Lovewell,”’ Chauncey F. Ryder; | 
“The Three Towers” and “Municinal 


ten | 


pictures | 








Saturday, April 21, 1923 























Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 

















Jacques Seligmann 
& Fils 


57 Rue St. Dominique 
(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co. 
INC 
705 Fifth Avenue 
NEW YORK 














FRANK K. M. REHN 


SPECIALIST IN AMERICAN PAINTINGS 
6 West 50th Street, New York 




















rs 


ARTHUR TOOTH & SONS 


LTD. 


Tee 


ESTABLISHED 1842 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
































E. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 


FINE QUALITY PAINTINGS 
19 EAST 49th STREET NEW YORK 
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Bonaventure 
Galleries 


536 MADISON AVENUE | 
NEW YORK 








EXHIBITION of AUTOGRAPHS 
of CELEBRITIES 


from April 12th to April 27th 





























C.T. LOO & CO. 


34 Rue Taitbout . . Paris 
557 Fifth Ave. . . New York 
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